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No. 338. VOL. XIII. 
h R. HENRY LESLIE’S CONCERT, Thursday 
next, March 24, St. James's Hall. Soloist, Herr Joachim. 
Programme—Part 1. Overture, ‘‘Zauberflite,” Mozart ; motett 
for double choir, ‘‘{ wrestle and pray,” Mr. Henry Leslie's 
choir, Bach ; concerto for the violin, Herr Joachim, Mendel- 
ssohn. Part 2. Symphony in C minor, Beethoven ; motett for 
an eight-part choir, ‘‘ Judge me, O God,” Mr. Henry Leslie’s 
choir, Mendelssohn ; solo for violin, ‘‘ Adagio from the 9th Con- 
certo for the Violin,” Herr Joachim, Spohr ; part-song, ‘‘The 
hunt’s up” (May Day), Macfarren. The band includes the most 
distinguished metropolitan instrumentalists. Conductor, Mr. 
Henry Leslie. Commence at 8 o'clock. Tickets 6s., 3s., 23., 18., 
at Austin’s office, St. James’s Hall, 28, Piccadilly ; and all music 
publishers. 





CHUBERT SOCIETY.—Beethoven Rooms, 27, 
\ Harley-street.—President, Mr. Benedict; Director, Herr 
Schuberth. — Fourth Season, 1870. —SECOND CONCERT, 
THURSDAY, 27th inst., R. Schumann’s compositions forming 
the first part of programme. Tickets, 5s. each, at Messrs. D. 
Davison & Co., 244, Regent-street, W. 





HAMBER CONCERTS OF MODERN MUSIC, 
March 22, at Mr. WILLIAM COENEN’S first Evening 
Concert, at the Queen’s Concert Rooms, Hanover-square. Pro- 
gramme—Trio No, 2, Op. 112, Raff; Songs ‘A flood,” ‘‘ The 
post” Schubert ; Quartett E major, Max Bruch ; songs ‘“‘ Even- 
ing song,” Rubinstein; ‘‘ Orpheus with his lute,” Sullivan ; 
Quartett inC, Op. 66, Rubinstein Executants, Messra. Coenen, 
Wiener, Jacoby, Zerbini, and Daubert; Vocalist, Miss Sinclair. 
Stalls 5s., admission 2s. ; at Novetto, Ewer & Co., 1, Berners- 


street, and at the Hanover Square Rooms. 

N “DME. SINICO will return to London April 
i 4th, 1870. Engagements for Concerta or Oratorics 
during the season to be addressed to Mr. Wood, 201, Rezent- 
street, London, W. 








‘IGNOR FOLI will return to London April 4th, 
iN 1870. Engagements for Concerts or Oratorios during the 


season to be addressed to Mr, Wood, 20], Regent-street, 
London, W. 





M™: J. AUGUSTUS HUGHES (Soprano). 
Lessors 1x Vorcs Propuction anv VocALIsaTION, 
according to the Italian Method. 

TEACHER ALSO OF THRE PIANOFORTR. 








Address—21, Harrington-street, Mornington-crescent, N.W. 
\ DME. ELWOOD ANDREA (Contralto) begs 
i to announce that she has Removed to 31, Broypranury- 
VILLAS, Kitpury, N.W., 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 
N ISS BERKY-GREENING requests that all 
. communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 
\ ISS ELLEN GLANVILLE (Soprano). En- 
gagements for Concerts, Oratorios, Soirées, Operetta, &c., 
address, 2, Percy-terrace, Ladbroke-grove road, Notting-hill, W. 


i\\ ISS HELENA WALKER.—All communica- 
tions respecting Concerts, Oratorios, &c., must be 
forwarded to Miss Helena Walker, 6, West Bank-road, Edge- 


lane, Liverpool. 
N ISS KATHLEEN 8. COPELAND, of the 
. Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, &c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, Esq., &c. Terms on application to Miss Copeland, Selby 
House, Ham-common, 8.W. 

















A ®- LANSDOWNE COTTELL’S ACADEMY 
CONCERTS. 
The Students are now appearing at his London and Provincial 
Concerts, For dates, route, students’ fees, &c., address, Nor- 
fulk-road House, Bayswater.—C, Wxner, Sec 





N R. HARLEY VINNING requests that all com- 

munications relative to Concert engagements, Lessons, 
or Oratorios, for town or country, may be addressed to him, at 
125, Regent-street, W. 


M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 
Fianctesto and singing lessons may be arranged for. . Address, 


«J R., Cramer and Co., 201, Regent-street. 
\ R. EDWARD PILLINER, Acting Manager 

for CONCERTS, AMATEUR PERFORMANCES, 
ENTERTAINMENTS, &c. &c. Address, 20, Middicton-road, 
Battersea-rise, 8, W. 








[A CARD.] 


o8, RY- | 
where all communications respecting | 





M R. JOHN RHODES gives Lessons as usual 
1 in town on Saturdays; Pianoforte, Singing and Harmony. 
Adiress, Mr. Joux Ruopgs, Croypon, 8. 





i QUEEN’S CONCERT ROOMS, Hanover 
Square (where Haydn made his first bow to an English 
audience).—Ladies and gentlemen intending to engage these 
unique Rooms for Concerts, &c., are respectfully invited to make 
early application, in order to secure the best days. For terms, 
apply to Mr. Hall, at the Rooms.—Rongrt Cocks, Proprietor. 





CHOOL FOR THE BLIND.—To ORGANISTS. 
iN The Committee of the Liverpool School for the Indigent 
Blind desire to obtain the services of a thoroughly qualified 
ORGANIST and TEACHER of MUSIC and SINGING. He 
will be required to attend the school every week-day morning, 
and conduct the service in the chapel on Sundays. Full = 
ticulars may be ascertained on inquiry from the superintendent 
atthe school. Salary, £100. Applications, accompanied with 
copies of testimonials, which will not be returned, to be ad- 
dressed to the Treasurer, School for the Blind, Hardman-street, 
Liverpool. 





O THE MUSICAL PROFESSION.—A Professor 

of eminence, requires a Gentleman of energy and ability as 

a successor to his Practice. For Termsand particulars, address, 

Conductor, Messrs. R. Cocks & Co., 6, New-Burlington-steet, 
London. 





LADY, who within the last few weeks has very 
suddenly lost her husband, being left with very slender 
means and a young daughter—having been engaged in the 
musical profession for upwards of 20 years—would feel very 
grateful for any aid to enable her to commence a small business. 
The highest testimonials can be given. Subscriptions received, 
and every information given by Mr. Clark, at Messrs. Ashdown 
and Parry’s, or Mr. Stanley Lucas, at Messrs. Lamborn Cock and 
Co.'s, 62 and 63, New Bond-street, W. 





| gg hey by a Lady a Re-engagement as 
Governess to young children, or as Companion or House- 
keeper.—Adadress, E. B., care of Mr. Hayes, 5, Lyall-place, 8.W. 





IANOFORTES with WARM WATER CYLIN- 
DERS, (Price’s Patent) for WARMING the HANDS 
whilst playing. Several of the best London makers satisfied 
with the “ completeness, comfort and utility” of this improve- 
ment, will, if desired, make their pianos with it for the trade, 
for 16s. extra per instrument. For names of makers, apply to 
the patentee, 10, Duke-stre:t, Grosvenor-square, where pianos 
on this principle may be examined and tried. 





i DIRECTORY, ANNUAL, and 

ALMANACK, 1870, contains remarks on the past year, 
names and addresses of professors, musicsellers, and manufac- 
turers throughout the fH me meng with nearly 2000 new names, 
list of music published in 1869, record of concerts and operas, 
list of societies, list of public halls, and a mass of matter in- 
teresting alike to’the amateur and professional musician. Price 
2s.; bound incrimson cloth, 2s. 8d.; postage4d. Rudall, Rose, 
Carte, and Co,, 20, Charing-cross, London. 





ONGS &e., from the Poem “ THE AFTER- 
K GLOW” (by permission). Set to Music by CIRO 
JTL. 





PINSUT 
s. a, 
“Tar Own.” Sung by Mr. Santley. (In A minor and 
GMinor) 2.00 veccccccscce-ssecesssese aaibepegs oon 
“Tag Swattow.” (In A flat and B flat) ........ 4 0 
*Matpen’s Frowgr Sone” ..... 8 0 


“WHAT WE HAVER LOVED WE LOVE FoR Even.’ Song... 3 0 
“T sing BecAveRr I Love To stna.” Two-part Song (s.&c.) 3 0 
“Erep Worns.” Trio (6.6.0.) ..cococeccrrsecssccseeee & 6 
“Taree CuarMs op Lirs.” Trio (8.8.0.)/... 6.6... se oe 
“Curtpren’s Sumuger Frast” (intended to be sung in 

WNNOR) oc ic.0.0:00:05.00 na seanhe apgeegcepncegns ces cess 
“T Canta Stora.” Quartett (8.0.7.B.)......seceeceeee 4 £0 

LAMBORN COCK & CO., 63, New Bonp-staext. 


RTHUR O’LEARY'S .“ WAYSIDE 
SKETCHES,” for Pianofate. No 1, now ready, price 
3s. ‘Easy, full and effective and specially adapted for teach- 
ing.” 
Novetto & Co, 








Just Published, 


THE CAMBRIAN WAR SONG! 


Sung with the greatest success at the Holywell Eisteddfod and 
at Liverpool by Mr. T. J. Hughos, 


The Music by BRINLEY RICHARDS. 


Published by Messrs. Duncax Davison & Co., 244, Regent- 
street, London, Price 4s. Sent post-paid for 26 stamps, 





NEW SACRED SONG. 


“MNHE LORD IS MY SHEPHERD.” Words 
from Psalm xxiii. Music by J. MILES BENNETT. 

Pries 88. Also, by the same Composer, “I LOVE THE 

LORD.” Sacred Song. Words from Psalm cxvi. Price 4 


London: Caamern & ent-strect. 


.e 
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LITOLFF'S CHEAP EDITION. 


NEW PUBLICATIONS. 


PIANO SOLO, 
Vol 





q s. d. 
801 Beethoven—Complete collection of 38 Sonatas ...... 4 6 
802 Mozart do, do, 8 Oo. era 
803 Schubert do do, 10 do, eoccsce OO 
807 Uaydn—10 Solected Sonatas ..........60s0ceeeeeee 1 6 
8165 Clomenti—12 Sonatinas .......ceccccecscsceccceee 2 8 
Collection of Complete Operas, arranged for Piano solo, ea, 1 0 
PIANO AND VIOLIN, . 

38 Beethoven—Complete collection of Sonatas, 2 vols, 
together 10 0 
52 Haydn do. do. 2 vols..de, 2 10 
46 Mozart do, do, 2vols..do. 8 6 
819 Bellini—6 Overtures ............. ccoscoccces 2 10 
820 Mozart—8 GO, cosdecesece codes coos 110 
Ce SRG OD, sven cece ccvcceusvveeeetsererenss~ Bae 

TRIOS FOR PIANO, VIOLIN, AND VIOLONCELLO. 

74 Beethoven—Complete coll, of his 18 Trios, 8 vols. 
, tepetiior 12 10 
75, 76 Haydn do, do. 81 do., 4vols..do. 16 0 
77 Mozart do, do. 9 do., 8 vols..do, 6 10 


STRING QUARTETTS, 
63 Beetboven—Complete coll. of his 17 Quartetts (Parts) 
bh te eee 
172 Haydn—Complete coll. of his 88 Quartetts (Parts) 
VOUS, .. on cdbewoce cosesceseees cess ob noes QOUNOr M6 
173 Mozart—Complete coll. of his 27 Quartetts (Parts) 
W VOB... cercscsesececrecessscesecs cece e together 10 
STRING QUINTETTS, 
174 Mozart—Complete coll. of his 10 Qamtetts (Parta) 
6 vols. .. . -ceeess together 6 0 
The Catalogue may be had on application, 


eee eee eee ee ee ee 


ENOCH AND SONS, 
18, BERNERS STREET, OXFORD STREET, LONDON, 
To be had of all Musicsellers in the United Kingdom, 





“TRISH DIAMONDS,” “MUSIC BOX,” and 
“MONOGRAM CAPRICB,” latest compositions of 
Witte Parx for the Pianoforte. 


Cuantes Jereenys, 57, Berners-street. 


] OBERT COCKS and CO."8 NEW MUSIC.— 

HAMILTON'S MODERN INSTRUCTIONS for the 
PIANO. 726th edition. 70 large folio pa: 4s. Order of all 
musicsellers and booksellers, and of the publishers, 


LARKE’S CATECHISM of the RUDIMENTS 
J of MUSIC. 128th edition. Free b 18 »i 
“ Every child learning music should have thie "Morning 
Chronicle. 
SS EXTRACT from his first 
CONCERTO for the PIANOFORTE. Edited by GRO. 
F, WEST. Free by post for 19 stamps. 
oi ti tlk, favourite WALTZES for the 
PIANOFORTE. Edited by GEO, F. WEST. Three 
numbers free by post for 19 stamps each, 
( ; EO. F. WEST'S QUESTIONS RELATING to 
the THEORY of MUSIC, Free by post for 18 stamps, 
“*Mr. West's Questions’ seem destined to Sonn a an 


work in the musical world.”—Vide North London Neves. 
lished - by Ronert Cocks and Co., New-Burlington-street, 
1 


Order of all musicsellers and booksellers. 





*- 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, 
In Bottles, 28. Useful for Bronchitis, by loosening the phlegm 
and preventing violent fits of coughing, 
P. & P. W. SQUIRE, 
Chemists on the Establishment in Ordinary to 
THE QUEEN, 

Gazetted August 8th, 1837 Sist, 1867), 

277, OXFORD STREET, LONDON, 


ry STOLBERG'S Verse ee won 
For i wrati dd enriching the remo 

afietiens of i ‘threat’ has maintained its high character for a 
quarter of a century, and the flattering tostimontals received 
rom Grisi, Persiani, Lablache, and many of the and 
stat full tablish ite t virtues. No V or 








t " grea 

Public Speaker should be without this invaluable lous, To 

be obtained of all Wholesale and Retail Chemists in the United 
\ Kingdom. 

















a al 


= 
a - Scares 


A 





ear «a 


i] 
| 
| 





Se 
om. 


eatnoad> coanbnnne ee 


~~ a oe 


402 


_THE ORCHESTRA. 


[No. 838, March 18, °70. 





A TREAT TO EVERYBODY 
YNEYELIN'S TAPIOCA BOUILLON, 
WA mont delicious and nutritious Beef and Tapioca Soup, 

2d. a pint 

GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Brotha, &c. To be bad 
through all wholesale and retail grocers and chemists. Sole 
Manufacturers, Gava.in & Co., Wine and Foreign Produce Mer- 


cbants, Belgrave House, Argyle-square, egg London, 
wc 
Sherry, Port, Cham % B + , 80/., , 40/., per dozen, 
Claret, Burgundy, tock 8/., ‘ae ,'80/., '36/ ” 
Old East India Madeira, | sal " 60/. , 80/ 


” 
These wines are warranted genuine. 


G ENESE & CO., International Dramatic pa 
WV Masical Business and Purchasing Agency, No. 2, Irving- 
place, New York (adjoining the Academy of Music). 

Established for the transaction of business of every descrip 
tion on behalf of Managers and Artists in this country and In 
Furope. 

Artists coming from abroad, who will advise us of their 
probable wants, will be met ou their arrival and furnished by 
us with advice and every accommodation they may require 

Our business arrangements are most complete in every depart- 
ment, and our organisation will be found Tum Most RELIABLE 
AND BxTeNsive in the United States. References; Steinway 
and fons, Albert Weber, Max Strakosch, Max Maretzek, J. 
Grau, H. D. Palmer, Henry Jarrett, H. L. Bateman, &c. &c. 


1 fasted SONGS BY JULES BENEDICT. 
‘‘HALCYON DAYS.” 
** BOCCHINA.,” 
“ON THE MOUNTAINS.” 


Worps sy tos Hon. Mas. NORTON. 


Composed for and sung by 
CHRISTINE 


Post free for 25 stamps each. 
Cuamuen & Co., 201, Regent -street. 


MDLLE. NILSSON. 





rINHE BIRDS ARE TE LLING ONE ANOTHER 
H. Smart). Sung with immense ‘oO by Madame 
Sinico at the Saturday Evening Concerts, Exeter Hal). Also, 

**My Home in Cloudland (Benedict). 
Caaman & Co., 201, enna street 


I AVID SINGING BEFORE SAUL. Sung with 
great success by Signor Foli at the Saturday Evening 
Concerts at Exeter Hall. Also, “Over the Rollin Sea” 











(Reyloff); ‘The COnmvalier's Steed” (Ascher); ireside 
Dreams” (Reyloff); “ Brave old Oak" (Loder). 
Caaman & Co., 201, Regent-street. 
NITA. Song. (Brinley Richards.) Sung by 


Mr. Sims Reeves at the Saturday Evening Concerts at 
Kxeter Hall. Also, ‘‘ The Requital” (Blumenthal); “My own, 
my guiding Star” | Macfarren). 


Caamaun & Co., 201, Regent-street. 


Drawing-room Operetta 
for Young Ladies. Music by Luiat Borpsss. This 
Musical Play is specially adapted for Sehool-examinations, 
Evoning-parties, &c. It contains three principal rbles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery ; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 


Caaman & Co, Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fintay Dun, T.M. Mupre, J. T. 
Sonsres, and H. EK. Dispis. In three volumes, cloth, 21s, 0 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound moroceo, 31s. 6d. 85s. 

The Introduction, Critical Dissertation, and History of the 
has been written by Guonos Fargqunan Gaanamn, 
Aut of the article ‘‘Music” in the seventh edition of the 
* Kncylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gaones Fanquuan Gaanams, 

THE DANCK MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arran as to 
admit of their a played in the regular sequences of Reel, 
Strathspey, and Kee 


h OORE’S IRISH MELODIES. — With New 
’ 8 = onies and Accompaniments, and Edited by G. A. 
MACFA NN. In one volume, full A. Size, 21s. ; in parts, 
each adie Twelve Songs, 4s. each Song separately, ls. 
Craman & Co, Limited, 201, Inte ny Ww. 


E W 8 0 N G 8. 


The Story of a very Naughty Boy ........ Leigh 
When my thirsty Soul I steep ....T. M. Mudie 
Lime Trees by the River...... G. A. Macfarren 

Atar Crowns of Heaven ..... -- Tiddemann 


Pasted ccccce cece . .. Rosa Barton 
Caamuan & Co, Limited, 201, |, Regent: street, w. 


NURSERY RHYMES; 


With Tus 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., 


J lew ~ ROSE OF SAVOY. 








own 
eooo on 


o wc 


F.8.A., &c, 





Lompon : 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





“XENIA, 


NEW SCENA. 
SPECIALLY WRITTEN FOR 


MDLLE, CHRISTINE NILSSON 


BY 


HERR MEYER LUTZ. 


PPR nr 


Faom tas “Times” or June 29. 


“Last not least Mdile. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclsvoriar Maiden,’ 
two of the themes of which have all the grace vith >~ 2 3 quaint 
charm of national melodies.” 

From tus ‘ Daity Tetacrarn” or Jong 30. 


‘‘Mdlle. Nilsson also made a great effect in a Scena emitled 
‘Xenia’ by Herr Meyer Luiz, a decidedly clever composition, 
for which it is safe ectreay popelast> and which on this 
occasion was most vociferously encored. 


On the Title-page there is an admirable Likeness of 
this eminent Artiste, 


PRICE FOUR SHILLINGS. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 


Anp Ax Intropuctorny Essay on tor Riss anv Progress oF 
THz Rovunp, Catcn, anv Canon: 


Aso Biograruican Notices Or tox Composzrs, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the § ‘7 of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Reoxnt Stree, W. 





Price 8d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 


JAMES F. SIMPSON 





Loxnpon: CRAMER & CO. LIMITED, 


201, REGENT STREKT, W. 


SONGS OF sas RHINELAND. 


Gg ruDENTS: SONGS 
BvsGceES SONGS 
—oL PEE Ee BONGS 
Wy CSSSE2E SS 


[aa with special Symphonies and Accom- 


paniments by ALBERTO RanpEGGER. 


RANSLATED by L. H. F. pu Terregavx. 
German words attached. 





Now Published, 


TRUE UNTO DEATH. (Der treue Tod.) 

THE LIVELONG DAY. (Den lieben hay Tag. 
THE MILL-WHEEL. (In einem kuch ‘runde.) 
GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der Schlossergeseli. | 
THE LESSON OF YOUTH. (Jahre kommen Jahre 


chen.) 
THE FORGET-ME-NOT. (Das Vergissmeinnicht. 
10. MY PIPE. (An die Pfeife.) 
11. HOME BELOVED. (Lied eines Landmanns in 


Ferne.) 
12. THE SPINNING WHEEL, 5 (Martancione Spinnerlied. ) 
13. MAY MORNING. (Mailied am Morgen.) 

14, HOPE. (Die Hoffnung.) 
15. MERRY AND WISK, 


SAMA ewe 


bad 


(Ee kann ja nicht immer so 





bleiben. 

16. THE SOLDIER'S LEAVETAKING. (Abschied der 
auszichenden Soldaten. ) 

17. IAGO’S TOAST. (Soldate aus Othello.) 

18. THE HAPLESS SERENAD (Der Standchensanger 
und der Nachtwatchter. ) 

19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen.) ; 

20. GLADNESS GIFT OF GODS, (An die Freude.) 

PRICE 3s. EACH NUMBER. 


The Series to be Continued. 





‘There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 

* Both musie and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street W. 





CRAMER'S 
GLEES AND PART MUSIC. 








BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 

A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & CO.'8 BRIGHTON BRANOH, 
64, WEST STREET. 








No. s. d, 
J. Bethlohom 0. cccocccccccccccccscoceccsee Gounod 0 § 
2. O Salutaris Hostia........ ..Gounod 0 2 
B. Ave Verum 2.2.00 .cccccscceccvcescece ..Gounod 0 8% 
4. The Faded Rose........ PTTTTTT «eed. G. Calleott 0 3 
6. Sweet Vesper Hymm .......--seeceeeceeeee H. Smart 0 3 
6. The Cuckoo sings in the vitgnbroweae .G. A.Macfarren 0 3 
7. Lullaby ....... ..J. Barnby 0 2 
8. Merrily wake Music's Measure . ..Barnett 0 3 
9. Cradle Song.. HL. Smart 0 3 
10. Safe Home ! (Dr. ‘Neale’s Funeral Hyma).. .-Willing 0 3 
11. Harvest Home .........000eeeeeeee G. A. Mactarren 08 
12. The Miller . ..G. A. Macfarren 0 5 
18. Lo, the Early Beam of ‘Morning . oc cee .+-M. W. Balfe 0 3 
14. All is still ...........cseeeeeeee+s Gs A. Macfarren 0 3 
15. By Babylon’s Wave.........0..seeeeee+-++sGounod 0 6 
16, Cheer up, Companions ...... D. C. Becker 0 3 
17. Be Peace om Earth .....seeseceeeeeees .+»Dr. Crotch 0 3 
18. Bless’d be the Home .. os ...J. Benedict 0 2 
19. Cr and Snowdrops ..... H. Smart 0 3 
20 Lo, Star-led Chiefs .....+.+++ +eeeDr. Crotch 0 8 





LONDON : 
CRAMER & CO, LIMITED, 201, Recent Srneezr. 





NEW SONGS 


SIG. L. ARDITI. 


Life’s Curfew Bell (3), cael by M  Gantley).. 
Love’s presence, ii in C'and wee GR) cece 
Sen art mine . ° 
9 Veamaee Sorte cos bd “Santiey’ 
Caamsz & Co. Limited, 201, Regent-street, 





s. a 
Beauty, Sleep ({‘ L’Ardita”) (s) . sree Pe 
Dream of Home (“11 Bacio”) (8) . . 3 0 
oe ¢ (sung at the en eenrete Palace ‘upon ‘Garibaidi's 3° 
t) 
Gondolier's ast good night ( 30 
Let me love thee, nOaaD py), (ung by Mr. Santiey) .. : ; 
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TO A MIGHTY RIVAL. 





How couldst thou, Death, to pity blind, 
Relentless, of my love bereave me, 

And make her, to thy law resigned, 
Unwillingly deceive me ? 


She was so gentle, good, and true, 

So loth to go, lest it should grieve me; 
She ne’er had found it, but for you, 

In her sweet heart to leave me. 


Thy touch is chill, thy breath is cold, 
Foul mouldiness thy form incrusting ; 

Thy bribes are neither gems nor gold, 
Old Death for beauty lusting. 


The worms with thee their revels keep ; 
Her dainty flesh, I fear, is tempting, 
By thy enchantments laid asleep, 
Her mind from care exempting. 


Adulterous Death! must I be told 

That thou, as I, canst fondly love her, 
As now she sleeps within thy hold, 

The hallowed mould above her ? 


Nay! could she to my arms return, 

Like me, oh Death! thou ne’er wouldst miss her ; 
Thou hast no heart, like mine, to burn, 

Thou hast no lips to kiss her. 


But, since with thee she must remain, 

And thou alone our hearts couldst sever, 
United in the grave again, 

Let both be thine for ever ! 


Wm. Tuos. ALVAREZ. 





PROVINCIAL, 

On Saturday night, the Leeds Madrigal and Motet 
Ssciety, produced ‘The Creation” in a highly 
creditable manner. Miss Anna Hiles, Mr. Henri 
Riley, and Mr. C. Lovatt were the principal vocalists ; 
Mr. George Haddock had the direction of the band; 
Dr. Spark was at the organ; and Mr. R. 8. Burton 
conducted. Miss Hiles gave ‘The Marvellous 
Work,” “ With Verdure Clad,” and ‘On Mighty 
Pens,” most brilliantly. Mr. Riley, who is described 
as ‘the new tenor,” impressed the audience very 
favourably, and his rendering of ‘ In native worth ” 
was enoored. The choruses were well given, and 
the band did its work well. 





Malle. Schneider commenced an engagement at 
the Theatre Royal, Dublin, on Monday evening. 
The performance was the ‘‘Grande Duchesse de 
Gerolstein,” and, notwithstanding the pastoral of 
Cardinal Cullen, the house was crowded, nearly 
2000 persons being present. The performance 
appears to have been received with great favour, all 
the well-known favourite morceaux having to be 
repeated. The performance is pronounced by the 
press of Dublin to be more free from objection than 
the English version of the operetta. A crowd of 
students were waiting at the stage door to cheer 
and applaud Malle. Schneider at her departure. 





After a highly successful run of a week at the 
Aberdeen Theatre Royal, Halliday’s ‘* King 0’ Scots” 
had to be withdrawn to permit of Mrs. Price taking 
her benefit on Monday evening. The house was 
crowded. The program presented was “ The 
Reigning Favourite,” and “The Heart of Mid- 
Dothan.” Mrs. Price appeared as Adrienne and 
Madge, Mr. Price as McChonnel and Jem Ratcliffe, 
and did full justice to the parts. The other charac- 
ters were ably presonated. The choir of one 
thousand voices held their second practising in the 
music hall on Monday evening. The choir has 
been largely increased since last week, and numbers 
now nearly one thousand two hundred trained voices. 
The public were admitted on Monday, and we were 
glad to see the hall so crowded. The text book used 
is the appendix to the “ People’s Tune Book,” a 
manual of church psalmody used in the churches in 
the north of Scotland. It is proposed to give 
anthems and perhaps selections from the oratorios. 





In the Belfast Theatre Royal the pantomime of 
| * Phe Fair One with the Goiden Locks; or, Harle- 
| quin Prince Graceful, and the Good Fairy of Silver 
Meadow, and the Great Giant of the Rum-antic 
Dell" is improving with each representation. The 
little hitches incidental to first nights have dis- 
appeared, and everything now runs with the most 
desirable smoothness. The Ulster Hall Monday 
Popular Concerts for the present season terminated 
on Monday night, upon which occasion the hall was 
densely packed in every part. Mr. William Moss's 
glee party—twelve in number—sang. The band 
of the 18th Royal Irish, conducted by Mr. Charles 
Fitzpatrick, opened the concert with the overture 
to the opera, “ L'Jtaliana in Algeri” (Rossini). 
Their second item was a selection from the opera, 
“ Torquate Tasso” (Donizetti), in which Mr. Fitz- 
patrick gave a cornet solo in masterly style. The 
band also played Mr. Basquit’s favourite fantasia, 
Erin.” Mr. Alfred Cellier performed on the 
grand organ the introduction and fugue (Fresco- 





Ginnett’s Cireus continues to be nightly crowded. 
——In the Victoria Hall on Monday night Mr. 
C. H. Du-Val opened for a short season with his 
entertainment, ‘* Odds and Ends.” 





The Gye-and-Mapleson opera troupe gave in 
Edinburgh on Friday evening, ‘ Lucia di Lammer- 
moor,” with Mdlle. Vanzini as Lucia, Herr Wachtel 
as Edgardo, and Signor Caravoglia as Enrico. Ir 
complexion and appearance, Malle. Vanzini is not 
particularly fitted to represent the fair-headed 
heroine of Scott’s romance, and she has hardly all 
the dramatic power that the part requires. Yet her 
Lucia was, in many respects, a commendable per- 
formance. But it was, of course, trying for her to 
come immediately after Mdlle. de Murska in one of 
the Hungarian prima donna’s greatest parts. In the 
Edgardo Signor Wachtel seemed in finer voice than 
on the previous night. The choruses were perfect, 
and the orchestra did well; the playing of the 
beautiful flute part, which is so prominent in this 
opera, deserving a special word of praise. ‘ Lucia” 
was followed by the sixth act of ‘* Hamlet.” After 
the wouderfully-gifted Swedish artist, the original 
representative of this part, any other singer of course 
appears to great disadvantage. Mdlle. Madigan, a 
member of the company is young, and has a 
very sweet voice: she sings carefully and with a 
correct intonation, and with ease and volubility in her 
upper register, which is particularly good. But she 
made absolutely no attempt to act, which would, 
indeed, have been impossible in the circumstances, as 
the whole proper scenery was wanting. The choruses 
were left out, but we had a ballet; and instead of 
the proper dénouement of floating down the stream, 
Ophelia fainted away in the arms of the peasants, 
and was borne off by them in triumph. Saturday 
evening was Malle. Tietjens’ benefit, and the last 
performance of the company. The theatre was 
crowded, and the opera was “ Fidelio.” Madlle. 
Tictjens is the most competent representative of the 
heroine now on the stage; and a moro perfect 
dramatic performance of the part it would be 
difficult to imagine. 


A new theatre is to be erected at Hanley, Stafford- 
shire, during the coming summer. The present 
building was converted from a chapel with an addi- 
tion for the stage, and is a small, inconvenient, and 
inelegant structure, altogether unfit for the large 
district it has so long had to serve. The new 
theatre will stand on the same site, but with more 
than double the area of the present one, and will be 
118 feet in length and 54 feet in width, with two 
tiers of boxes, gallery, and pit, seating 8200 persons. 
The stage will have a depth of 42 feet, and a width 
of 54 feet and will be provided with an iron curtain 
for protection in case of fire, for which also a water 
tank and hose will be provided on the premises. 
The dressing rooms are to be level with the stage, 
and on the same floor will be a green-room. The 
entrances to the boxes and pit will be in the main 
street, and that to the gallery in a yard at the upper 





end of the building, the total width of the ingress 





baldi), and also the War March of the Priests, from | 
** Athalie.’ The latter received an encore.—— | 





a 
space being 18 feet 6 inches, and of egress room 23 
feet Ginches. Attached to the boxes and pit will be 
retiring rooms. The street front will be one side of 
the structure, and will be in the Corinthian style, 
and very ornamental, The external wall will be of 
red, black, and yellow bricks, with terracotta pillar 
caps, pediment, and panels bearing medallion por- 
traits of Massinger, Shakespeare, and Ben Jonson, 
and monograms of the proprietors. The scenery 
will move vertically instead of horizontally, and 
spacious cellars will be left below the stage. The 
estimated cost of the new erection will be £4500, 
and the plans have been prepared by one of the 
proprietors, who has given much study to the 
subject. 


“Tl Flauto Magico,” and “ Dinorah" have been 
the two events in Glasgow since our last report; and 
in both the Drury Lane opera company have earned 
immense success, The former was produced on 
Thursday to one of the most magnificent houses 
ever seen in Glasgow, whether in regard of fashion 
or numbers. The theatre was crowded in every part 
from floor to ceiling, many perforce contented with 
standing room. Such an array of talent was 
new to the city, and the enthusiasm displayed by 
the vast audience from time to time proclaimed 
appreciation of the rare treat. Malle. Ilma de 
Murska's first appearance on the stage was the 
signal for a burst of applause, joined in by all parts 
of the house. At the end of her first great air, ‘Va 
ritorla,” the demand for its repetition was so enthu- 
siastic that she could not resist the appeal. Sneh 
singing in the extreme high register has never 
previously been heard in Glasgow—the clearness, 
crispness, and tunefulness with which the high 
staccato notes were unhesitatingly given were 
indeed wonderful. Mr. Santley, as the cowardly 
bird-catcher, is universally allowed to be the 
best living representative of the character. The 
applause and the unusual number of encores 
he received must have convinced him that the 
fine execution of his duties was thoroughly 
understood. Madame Sinico received much ap- 
plause. Madame Monbelli may consider herself 
as already an established favourite in Glasgow, 
and may rest assured that she will receive a hearty 
welcome «at any future visit to the city. 
The appointments, decorations, and the mise en 
scene in general were superb; we have never seen 
them excelled in Glasgow. Meyerbeer's ‘* Dinorah " 
was performed on Saturday evening. The perform. 
ance was one of the highest excellence, the three 
characters on which the work depends being filled 
by artistes unequalled in their separate walks. Malle. 
de Murska, as the poor demented Dinorah, was even 
greater than she was in * Lucia” or ** Zauberflite.” 
Signor Gardoni's Corentinois the only one at present 
on the Italian stage, and it would, indeed, be diffieult 
to imagine a better representative of the cowardly 
yet good-hearted vagrant bagpiper. The part of 
Hoel is a favourite one with Mr. Santley. There is 
confessedly no living artist who can approach 
his Hoel, and as he was at his very best on 
Saturday, one can readily imagine the great effect 
he produced. 





The third of the Monday Popular Concerts at the 
Philharmonie Hall, Liverpool ,took place onWednesday 
last week, The names of Mdme, Schumann and Heir 
Joachim attracted a large and fashionable audience, 
Mdme. Schumann was enthusiastically encored in 
her solos, and was ably supported in her husband's 
Quintet by MM. Joachim, Ries, Zerbini, and Piatti. 
Miss Edith Wynne was the vocalist. Mrs. Beesley 
gave her third and last Subscription Concert in the 
Small Concert Room, St. George’s Hall, on Monday 
last, when she was assisted by Mr. E. D. Jong 
(flute) and M. Vieuxtemps (violoncello). Mrs. 
Beesley is a very accomplished pianist, and her per- 
formances were much applauded. Mdme, Vanzini 
was the vocalist in place of Mdme. Florence Lancia 
and Signor Foli originally advertised.—At the 
Philharmonic Concert on Tuesday, the program in- 
cluded Mr. Sullivan's oratorio ‘‘ The Prodigal Son," 
his overture “In memoriam,” Spobr's ‘ Last 
Judgment” overture, and Mendelssoln's Psalm, 
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** Hear my Prayer.” Mr. Sullivan conducted his | Jeatrice, the accomplished tragedienne; Mr. Buck- 
own compositions, and Mr. Benedict the items in| stone; Mr. 
| 


the second part of the concert. 


Harold Power, son of the renowned 
The principals were | comedian who distinguished himself at the per- 
Miss Edith Wynne, Mrs. Patey, Mr. W. H.| formances for the Bennett Fund; Mr. Mark Lemon 
Cummings and Mr, Maybrick. In speaking of the | was not in a good state of health, but he had 
latter gentleman the Liverpool Mercury makes the| promised to support them in some way ; the Liver- 
following remarks :—*' Mr. Maybrick’on this occasion | pool Prince of Wales's Company, and for their 
made his first appearance before a Liverpool | accommodatiou an extra performance would be given; 
audience as a vocalist. This being his native town. | Mr. Charles Hallé, M. De Jong, the well-known 
all the greater interest was attached to his début} flautist; Miss Robertson, Mr. Kendal, Mr. Billing- 
at the Philharmonic concert, and it took place | ton, Mr. I. Tasker, Mr. Seymour, the De Trafford 
under cireumstances which give good hope for his| Amateur Dramatic Society, the Manchester Vocal 
future career in the profession in which he has! Society, the Shakespearean Club, and many others, 
already achieved honourable distinction. He was| Mr. Knowles, of the Theatre Royal, is now in 
formerly organist at St. Peter's Parish Church, 
where, besides his great skill as an organist, he 
showed considerable yocal talent, and therefore 
went abroad to pursue his studies, at Leipsic 
Conservatoire, and afterwards at Milan, under ‘ an ee ee ‘ 

the most celebrated vocal masters.” ** Israel in _ he Philharmonic Bociety commenced its Sity- 
Egypt" will be performed at the next concert, | Cishth season on Wednesday night at St. James’s 
The soloists engaged are Malle. Carola, Mrs, | Hall, with the following program :— 








London making the necessary preparations there. 





CONCERTS. 


A ,, Mr. George Perre r P Part I. 
rahe y» fr ieee. ‘ Perre as Mr. Winn, and Mr. I sce cpecus cuss wana naadennn Cherubini. 
Patey. Miss Edith Wynne announces her | Aria, “ Zeffiretti lusinghieri ” (“* Idomeneo”) ..Mozart. 

at e . . wae : . ph; CON, WIEN a 6-00:5 ov. 009-000 00:0:0:00 n0009 9 sues Mendelssohn. 
recond ; Anglo-Cambrian Conc rt at the Phil-| gong, “Love sounds the alarm ” (* Acis and 
harmonic Hall on the 29th inst., when 04 RN Paci necundidacnekessednabassedewual Handel. 

- ‘ Ove e, * Fidelio” lanthove 
will be supported by Misses Megan, Watts, See ser Krti. Besthoven. 
Elsie Clifford and Kate Wynne; Messrs. W.| Symphony in C minor...........cce.seeeeeees Beethoven. 
H. C : 2 «Sime Lied (* Frithlings glaube” ) . , 

‘ ummings, Maybrick, and Lewis Thomas, M. | Lieder, EEN Sener vos Schubert. 


t“ Die Post” 
Sainton, the Birkenhead Cambrian Choral Society, Ovorture, “ Der Freischiitz”... tr eeeeeeeereees Weber. 

and the Liverpool Welsh Choral Union.——| Cherubini’s Symphony, written specially for the 
Mr. Duckworth’s new play, ‘* Under a Ban," has| Philharmonic Society, was first performed under the 
been produced at the Alexandra Theatre with con 


composer's direction in 1815; again, after an inter- 
siderable success. 


Miss Hill, an old Liverpool] val of nearly forty years, in 1864; last Wednesday 
favourite, played the principal character. Mr.| was the third time of its performance. 
Arthur Sketchley’s new comedy, * Blanche,’’ has 
been played this week, in which those popular 


It is a very 
beautiful composition, distinguished particularly for 


appeared.——Mr. Wood's Italian Opera Company | graceful and melodious ideas. 
will open at the Amphitheatre on Monday next in| played, and warmly applauded. Of Mdme. Norman- 
Mozart's “Jl Flauto Magico.” The cast is very| Néruda’s playing of Mendelssohn's concerto, it is 
strong, including De Murska, Sinico, Monbelli,| impossible to speak too highly. 
Santley, &e. 


It was capitally 


Her reading in 
many respects differs from that of other celebrated 
violinists, but fully atones in grace and delicacy for 

Mr. Hallé's Manchester season terminated on | some slight loss of masculine energy. Her reception 
Thursday, the 10th inst. The following program|was most enthusiastic. Mdlle. Carola sang 
was yporformed : ‘Don Giovanni” | very effectively Mozart's lovely air, and Mr. Rigby 
(Mozart) ; Song, “* She never told her love,” (Haydn) | was applauded in ‘ Love sounds the alarm.” 
Mdime. Patey; Concerto (Violin), in A minor, |The ‘ Fidelio” overture went very well. Beet- 
(Violli) Mdme. Norman-Néruda ; Song, ‘* When} hoven’s Symphony was on the whole capitally 
sorrow sleepeth,’’ (Land) Mdme. Patey; “ Italian | played, a little coarseness being here and there, 
Symphony,” in A (Mendelssohn) ; Overture, ‘ Der | though rarely, perceptible. 
Freischutz” 


Overture, 





Two symphonies in an 
(Weber); Solo pianoforte, Andante and | evening are almost too much both for band and 
Finale from “ Sonata appassionata,” in F minor, | hearers. The wonderful beauties of the composition 
Op. 57, (Beethoven) Mr. Charles Hallé; Song, “The | however, held the audience entranced till its last 
Storm,” (Hullah) Mdme. Patey; Duet (Piano and | note, and the applause at its conclusion was uni- 
Violin), Andante, with Variations, from ‘* Kreutzer | versal. 
Sonata,” (Beethoven) Mr. Charles Hallé and 
Mdme. Norman-Neruda; Overture, “ Semiramide” 
(Rossini). 
most successful of the season. 


Of the execution of the remaining pieces 
we cannot speak, as we left after the symphony. The 
pater was certainly a worthy inauguration of the 
Altogether, the concert was one of the | new season, and may be considered a triumph for 
The Vocal Society | 


wave their last concert on Tuesday the 15th inst. 


Mr. Cusins, who had his forces well in hand through- 
lout. The analytical program by Mr. Macfarren is 
The program was the best of the season, and| continued: it is a curious production, as showing 
its performance fully up to the standard. | how a good musician can talk about good music. 

We append the program :—Glee, “O snatch Mdme. Arabella Goddard was the lodestar of this 
(Caleott); Ballet in five parts,| week's Monday Popular Concert, her solo being 
Fire, fire my heart’? (T. Morley); Glee in| Mendelssohn's set of three posthumous Etudes, first 


me swift” 


three parts ‘ Arise, arise my fair’ (W. Horsley) ; | brought forward by Mdme. Goddard two years ago. | 


Tenor Solo and Chorus, * Come, if you dare” 
(Pureell) ; Four-part Song, ** There is a Paradise on | the hearts of auditors: they are 
Earth” (Pearsall) ; Glee, * Is it the roar of Teviot’s | the unsurpassable Lieder. But the charm is not 
tide?” (Dr. Clarke) ; Song, ‘* Will he come?” (Sulli- | achieved without considerable difficulty: some of 
Motet for double choir, ‘Be not afraid’ |the passages require the utmost suppleness and 
(Bach); Soli and Chorus, “ Chough and Crow” rapidity of manipulation. Herein we need not add 
(Bishop); Trio, * Turn on old Time" (Wallace) ; | the pianist was completely mistress of the situation. 
Song, * Light of my soul” (W. Aspull); Motet for | Such difficulties only present themselves to Mdme. 
double Choir, “In FExitu’’ (Wesley); Part Song! Goddard to be overcome. 
* Cradk Song , 


van); 


The pianoforte trio by 
(Smart); Trio, * Angiol di pace all’ | Professor Bennett was undertaken by her in as- 
(Bellini); Glee, “Shades of the Heroc 8” | sociation with Herr Joachim and Signor Piatti; 
(Cooke); Glee, © To all that breathe " (Attwood). —land the conjunction of three such artists could 
Mr. Barry Sallivan bas been playing to good houses | vet fail to produce results worthy of the oe- 
t the Prine Theatre. The plays being Richard casion. 
111,” ** Stranger,” and “ Hamlet.” Haydn's 
for managing the forthcoming Dramatie Festival | mental part of the program. 
in Manel 


in the performances from several distinguished actors | I was in Heaven,” the Shunamite boy's air in 


Anima” 


Beethoven's quartet in C minor and 


The committer in G major made up the concerted instru- 


Malle. Carela was the 


ter have received promises to take part | vocalist, giving with much spirit Costa’s ‘I dreamt 


and theatrical and opera companies, including Mdlle. | “* Naaman,” and Schubert's Lied, ** Gretchen at the 
\ 








=— 
Spinning Wheel.” 
his usual skill. 

At the usual weekly concert of the City of London 
Musical Society, on Tuesday evening last, a capital 
program was executed by the following artists, 
Misses Marie Leaford, Helen de Grey, and Nelly 
Elsmore; Messrs. George Norman, Edgar Franklin, 
Branwhite, Bolton, &c. Mr. Francoise Cramer wag 
solo pianist and accompanist. 

The sixth concert, and the last of this season, of 
the Monthly Popular Concerts, director, Mr. Ridley 
Prentice, took place on Thursday evening at the 
Angell Town Institution, Gresham Road, Brixton, 
The program included Quintet, in A major, for 
clarionet, two violins, viola, and violoncello, by 
Mozart, played by Messrs. Lazarus, Henry Blagrove, 
F. Ralph, Richard Blagrove, and W. H. Aylward; 
Song, ‘Serenade’ (Bache), Miss Poole; Song, 
** Pack clouds away” (Macfarren), Miss Alice Ryall, 
clarionet obbligato, Mr. Lazarus ; Sonata, ‘‘ Ne Plus 
Ultra,” in F major, for pianoforte alone (Woelfl), 
Mr. Ridley Prentice; Song, ‘‘ Ave Maria” (Schu- 
bert), Miss Alice Ryall; Pianoforte solos, ‘ Lieder 
ohne worte,” No. 2, book 3, in C minor, No. 6, 
book 3, in A flat (Mendelssohn), Mr. Ridley Pren- 
tice; Song, ‘‘My mother bids me” (Haydn), Miss 
Poole ; Quintet, in E flat, Op. 44, for pianoforte, two 
violins, viola, and violoncello (Schumann), Messrs. 
Ridley Prentice, Henry Blagrove, F. Ralph, Richard 
Blagrove, and W. H. Alyward. The room was well 
filled, and the concert very successful. 


Mr. Benedict accompanied with 








THE THEATRES. 





“The First Night” has been revived at tho 





The beauty of these compositions cannot fail to win | 
fit to rank with | 


Gaiety with good results as regards audiences: tho 


the brilliancy and delicacy of instrumentation which | house being better filled than during Mr. Sala’s 
artists, Miss Madge Robertson and Mr. Kendal have | are combined with scientific technical treatment of | 


burlesque. Mr, Alfred Wigan’s wonderfully artistic 
assumption of the old broken-down French father is 
one of those ‘‘ creations ” upon which criticism has 
often dwelt; yet, notwithstanding its familiarity, it 
| proves still attractive. Miss Constance Loseby 
plays the daughter, for whose sake so much parental 
sacrifice is made, and acts with considerable ability. 
Miss Tremaine appears in the part of the favourite 
prima donna, an Enfant gatée. The rest of the 
bill is made up with ‘ Uncle Dick’s Darling,” 


supported by Messrs. Toole and Irving, and 
Miss Neilson. 
Dundreary still lingers on the stage: tho 


public being loth to let him go. The curious 
creation of Mr. Sothern is enjoying an Indian 
summer of popularity; for though Mr. Craven's 
new drama has now been underlined for some time 
the crowds that press to see “* Our American Cousin” 
render it impolitic to withdraw that piece. Every- 
thing is of course due to the fresh vigorous acting 
of such parts as those filled by Mr. Sothern, Mr. 
Buckstone, and Miss Fanny Wright. The griefs 
and oddities and the wild farce in the bed-chamber 
provoke roars of laughter, and make us wonder 
when Londeners will be thoroughly sated with 
Dundrearyism. 

The Islingtonians are giving a hearty welcome to 
Miss Marriott on her return to her old quarters at 
Saddler’s Wells. Nightly full houses greet her. 
Hamlet, Evadne,| Julia§ “ The Hunchback,” are 
among the characters she has already given. We 
need hardly add that the lady acts as well as ever. 

The Variety Theatre, situate in Pitfield Street, 
Hoxton, just completed, from the designs of Mr. C. 
J. Phipps, F.S.A., the architect who is now erecting 
the Vaudeville Theatre, in the Strand, was opened 
on Monday evening last. It is capable of seating 
about 1000 persons, and is divided into a spacious 
pit on a level with the street, a balcony, or first 
leircle and upper boxes, to each of which there is & 
separate and spacious entrance direct from the main 
The interior is elegant, 
The ceiling is 
proscenium 








| 








street, entirely fireproof. 
and in many respects novel. 
| semicircular throughout, from the 
to the back wall of the upper cirele, the arch 
over the stage opening following the same 
curve. The fronts of the two tiers are formed in 
lopen trellis ironwork, ornamented in gold and 
|eolour. The decoration of the ceiling is in panels of 


The walls 


arabesque ornament, on blue ground. 
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are of a neutral'green, with a base of Pompeian red 
round the lower part on pit level. The auditory is 
lighted by a sunburner in the centre of the ceiling. 
The act drop is a scene by Mr. George Gordon, of 
the Gaiety, representing an Italian lake. The 
opening performances consisted of a Petite drama 
by Mr. J. B. Johnstone entitled ‘* Seaweed Hall;” a 
Comic Interlude by Messrs. D’Auban and Warde, 
and Byron’s burlesque of “The Colleen Bawn.” 
The pieces were capitally mounted, with some 
excellent scenery by Mr. Roberts. The proprietor 
and manager, Mr. Nunn, may be congratulated on 
the very successful opening of his new enterprise. 








THE ROYAL HORTICULTURAL SOCIETY. 

The show of spring flowers in connection with the 
above-named society was held yesterday at South 
Kensington. The floral display included roses, 
hyacinths, narcissi, tulips, crocuses, wallflowers, 
mignonette, tulips, and a miscellaneous collection 
of plants. All these were displayed in a variety of 
beauty which astonished the eye of the beholder, 
and were the more striking to the sight inasmuch as 
they presented a contrast so sharp and striking to 
the picture presented by ordinary out-door plants 
during this inclement season. The show of roses 
and of hyacinths was especially deserving of mention. 
One of the clever novelties shown yesterday, in the 
western corridor, was an invention of Mr. Rendle’s, 
for protecting plants and tender crops in a very 
cheap and efficient manner. It is a little structure 
of moulded bricks and grass, which might be put 
together by a child, and which, when once up, looks 
as firm and neat as if it had been constructed with 
some labour by an expert hand. Though the former 
part of the day oscillated between a bright and a 
half-dreary atmosphere, as the afternoon wore on 
the sun dispensed brighter beams, and tempted forth 
an array of spectators which caused the conservatory 
to be crowded, even to an inconvenient degree, 
between four and five o’clock. The visitors com- 
prised a large number of distinguished persons, and 
the Prince and Princess of Teck moved freely about 
among the crowd—or at least as freely as the crowded 
state of the enclosure would permit. The band of 
the Royal Horse Guards was present, and played 
some select pieces. 








CRYSTAL PALACE. 





Another series of English opera representations 
was commenced last Tnesday at the Crystal Palace, 
on the new stage erected for dramatic purposes 
opposite the great concert-room. These representa- 
tions are again directed by Mr. George Perren, who, 
last year, so successfully showed the possibility of 
giving operas in English at the Palace, and has since 
been most energetic in furthering the scheme, by his 
constant exertions in bringing out works suitable to 
the taste of the frequenters of this popular place of 
amusement, 

On Tuesday last Benedict’s qpera the “ Lily of 
Killarney” formed the attraction. This opera, 
which is entitled a grand romantic opera in three 


Mdme. Florence Lancia and Mr. George Perren 
came in on Tuesday for their full share of applause. 
Mr. Aynsley Cook’s acting was, of course, a feature 
in the entertainment and was duly recognised. 
Miss Emmeline Cole's well-trained voice was also | 
heard to much advantage. The orchestra and| 
chorus, under the able conductorship of Mr. Manns, 
contributed greatly to the success of the representa- | 
tion. The third performance of the “ Lily of 
Killarney ” is announced for this afternoon. 





MR. CHARLES DICKENS'S FAREWELL. 





The last of Mr. Dickens’s Readings took place 
at St. James’s Hall on Tuesday, when the large 
hall was filled to repletion. For some days 
previously tickets had been selling at a high 
premium—seventy and even a hundred per cent. 
over their marked price; and by six o'clock, the 
doors were besieged for an entertainment which 
did not begin till eight. The subjects of the last 
night, were the Christmas Carol and the Trial 
from Pickwick ; from which those who could hear 
the reader (about half of the entire auditory) 
derived fullenjoyment. ‘lhe strain imposed upon 
Mr. Dickens, by a course of appearances extend- 
ing over fifteen years is perceptible in an impaired 
voice. On ‘Tuesday his throat was painfully 
relaxed, and his old distinctness in a great 
measure lost. Even to those in the reserved seats 
the words came thickly, and only in the speeches 
spoken with unusual slowness, and in those which 
the passion of the supposed speaker made extra- 
ordinary loud, could the hearers at the back of 
the hall catch anything of the matter read. 
St. James's Hall is too large for a single voice to 
fill, especially for 1 man who derives so much 
effect from delicate modulations and changes 
almost ventriloquial. Mr. Dickens’s reading and 
facial acting wereas excellent as ever: a circum- 
stance which made it all the more provoking for 
those who could catch little of either. 

At the end of the second reading, Mr. Dickens 
in answer to vociferous applause, delivered the 
following speech. 

‘‘Ladies and Gentlemen,—It would be worse 
than idle—for it would be hypocritical and 
unfeeling—if I were to disguise that I close this 
episode in my life with feelings of very consider- 
able pain. Forsome fifteen years, in this hall 
and in many kindred places, I have had the 
honour of presenting my own cherished ideas 
before you for your recognition, and, in closely 
observing your reception of them, have enjoyed 
an amount of artistic delight and instruction 
which, perhaps, is given to few men to know. 
In this task, and in every other I have ever 
undertaken, as a faithful servant of the public, 
always imbued with a sense of duty to them, 
and always striving to do his best, I have been 
uniformly cheered by the readiest response, the 
most generous sympathy, and the most stimulat- 
ing support. Nevertheless, I have thought it 
well, at the full flood-tide of your favour, to 
retire upon those older associations between us, 
which date from much further back than these, 
and henceforth to devote myself exclusively to 
the art that first brought us together. (Great 
applause.) Ladies and gentlemen, in but two 








acts, is founded on Mr. Dion Boucicault’s “‘ Colleen 
Bawn.” The libretto is the joint production of that 
author and Mr. John Oxenford. 

The opera was some few years ago very popular, 
and it still keeps its place in public estimation. | 
The performances at Sydenham will enable many 
persons to become acquainted with the complete 
work who otherwise would only know it by the 
popular but perhaps least meritorious portions. 
The characters in the opera are sustained as 
follows :—Lily O’Connor, Mdme. Florence Lancia; 
Mrs. Cregan, Miss Annie Goodall; Sheelah, Miss 
Wood; Anne Chute, Miss Emmeline Cole; Hardress 
Cregan, Mr. George Perren; Myles, Mr Edward 
Cotte; Mr. Corrigan, Mr. G. Fox; Father Tom, Mr. 
Richard Temple ; O’Moore, Mr. W. H. Hillier ; 
Danny Mann, Mr. Aynsley Cook. 


The talents of these artists are too well-known 
to the opera audiences at the Palace and elsewhere 
to render remarks on their performance necessary. 


short weeks from this time [ hope that you may 
enter, in your own houses, on a new ‘Series 
of Readings,’ at which my assistance will be 
| indispensable ; bat from these garish lights I 
vanish now for evermore, with a heartfelt, grate- 





FRANCE, 
Panis, March 16th. 

“Fernande" by Victorien Sardou, brought out at 
the Gymnase, is the piece of the hour. Tho 
Gymnase has a reputation for producing plays with 
an interminable capacity for running. Scarcely 
however is this fate in store for “ Fernande,” which 
has many revolting elements, and but little interest 
in compensation. 
and their ways. 


The drama turns on gamesters 

Fernande’s mother, keeps a 
table @héte, which is but an exeuse for meeting. 
As soon as the white cloth is removed, 
covered tables are brought out, and then begins 
the gambling, which is carried on till dawn, 
when the wretched guests, their eyes soddened 
and their hearts sore, slink away to their 
several dens. It is near dinner-time, and the 
guests begin to arrive ; brightly-dressed ladies 
from the Bois, with pince-nez to their eyes and 
shabby gentility on their lips; young men from 
the country, who want to see life in Paris; ro- 
tired soldiers, who have caught the gambling 
fever; a sculptor, of the true Bohemian type, 
whose studies of the nude do not command a 
ready sale. Among the company is a young 
lawyer, Pomerol, who, just returned from a 
happy honeymoon, has ventured back to this den 
of thieves to-see if he cannot rescue Fernande 
from her miserable life. The dinner hour is at 
hand, the guests are hungry, and as Mdme, 
Sénéchal, the mistress, cannot be found, they 
sit down to table without her. As Pomerol is going 
away he is surprised to see his cousin Clotilde come 
in. Her horses have almost run over a young girl, 
who gave this address as her home, and who, it 
seoms, threw herself intentionally under the carriage 
wheels. Pomerol urges her to quit the place, and 
leave Fernande to his care, but Clotilde has a 
woman’s curiosity to see what a tripot is like. 
Mame. Sénécial, the mistress, comes in, and with 
her gruff, deep voice, her red velvet dress, with her 
shawl hanging about her heels, and bonnet all 
awry, she presents a picture too close to nature to 
be permissible in art, When she has told her sad 
story the play begins, and Fernande—a timid, dove- 
like girl, in a simple white dress—glides about the 
tables like the ghost of Marguerite among the de- 
mons of the Walpurgisnacht. Clotilde offers her 
protection, which Fernande gratefully accepts ; but 
the bully of the house suspects something, comes 
up to the girl he has made his mistress, and tells 
her he shall go to her room to-night. Fernande 
shrinks uway, and, being pushed into a corner, 
defies the wretch. He threatens her, and seizos 
her rudely by the arm, when Pomerol rushes forward 
to the girl’s rescue ; the bully declares he will bring 
the police, and the act concludes amidst goneral 
confusion. 

In the second we learn that the ruffian has once 
taken advantage of the mother’s being imprisoned to 
abuse a girl who loathes him. Better times are in 
store for her now, for Clotilde establishes the so- 
called Mdme. Sénéchal and Fernande in a dépend- 
ance of her own house, the two reclaimed sinners 
reassuming their own name, relinquished during 
theirtimes of trouble. Clotilde also has her troubles, 
She has had reason to suspect the fidelity of 
a certain André, a Marquis with whom sho has 
been publicly affiché’d, and whom she is soon 
to marry. The doubt is suddenly resolved 


green- 





| ful, respectful, and affectionate farewell.” 
|'The plaudits which broke out as the popular 
author bowed and retired were absolutely deafen- 
ing; and as he reappeared for a» moment the 
audience rose, cheered, waved hats and handker- 
chiefs, and seemed as though they could never do 
enough to testify their regard for one of the 
age’s most pn instructors. 





* Cox and Box’ ¥ > will be <ttteinestin at the Gallery 
of Illustration, on Saturday next, after having been 
performed nearly three hundred times. The novelty 
| which will take its place on the amioniog Monday, 
is an adaptation from Offenbach, by F. C. Burnand, 
with the quaint title of “ Beggar my v ighbour, a 
Blindman’s Bouffe,’ and in whieh Mr, German 
| Keed and Mr, Arthur Cecil will appear, 





into certainty, and she is meditating some vague 
revenge, When lo! the Marquis is announced, 
The widow's plan is quickly formed; sho will pre- 
tend that her love is past, in order to oxtract from 
|him a confession that he no longer cares for 
her. The ruse succeeds, and André, unmindful 
‘of the devil that lurks behind Clotilde’s treache- 
| rous smile, tells his former flame how he has been 
|smitten by a girl whom he has seen but once 
in a small boulevard theatre. He has hitherto 
been unable to trace her, but as he leaves the 
house he catches sight of his idol. The re- 
venge which Clotilde has been seeking, with her 
wildly flashing eyes, is here ready to her hand, 
She sends for Fernande, introduces her to the 
j Marquis, aud as the two go off arm-in-arm, sho 
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“Ah! il 
[n act the third | 
the marriage is about to be celebrated ; Clotilde is 


hisses out between her half-closed lips: 
se faute une innocente ; la voila!” 


triumphant; but her scheme is threatened by a 
téte-d-tcte between the fiancés, the first they have 
had. In this conversation the Marquis rings the 
changes so often on the words, “ front virginal,” 
‘*pudeur,"” &c., that Fernande begins 
to suspect that the whole truth has not been 
told to André by Clotilde. She therefore insists on 
writing him a confession, and sending it herself. 
He comes to fetch her to the church; she sees the 
letter put into his hands, and believes it to be her 
death-warrant. Enter the Marquis: he gently 
reproaches his bride with not being ready; bids 
her complete her toilette, and chooses of several 
wreathes at hand the most virginal for her pure 
brow. André has put the letter mechanically into 
his pocket, and when Clotilde asks him to return it, 
he, supposing it to be from her, gives it up without 
hesitation. The happy pair go by the adjoining 
ehureh, Clotilde remaining behind to accompany 
Pomerol, who has just returned to Paris, and whom 
it is her object, at all hazards, to keep with her, lest 
he should recognise Fernande before the fatal knot 
is tied. She is no sooner assured of the ceremony's 
being completed than she gives full vent to her long- 
stifled vindictiveness, and gloats in imagination over 
the fiendish triumph she is about to enjoy in her 
lover's abasement and her rival's shame. Pomerol 
appeals to her; she answers with scorn. To his 
threats she hurls back defiances; she will satisfy 
her revenge, The bridal pair is heard approaching ; 
the happiness of two lives depends on the issue of 
the coming minutes, There is no time to be 
lost; Pomerol plays a desperate game. He seizes 
his cousin by the wrists, gags her with his handker- 
chief, drags her into an inner room, and, having 
locked her up, reappears just in time to tell the 
Marquis that Clotilde is indisposée, and to quietly 
urge his immediate departure on his honeymoon. 
This is the great effect of the piece; and, although 
the struggle with a woman was so distasteful to some 
people that they hissed, the applauders had the 
upper hand. 

The last act lands us in the Marquis’s home, 
where his well-mannered relatives are playing a 
quiet game at whist. Again wo see Fernande hover- 
ing gently about the card-tables, but in a far 
different sphere. It is a clever stroke of art 
to contrast the noisy vulgar gamblers of the first 
scene with the dignified and respectable players 
of the last. The ménage is still happy, and 
its peace is watched over by Pomerol, the good ge- 
nius of the play. But he is no match for his anta- 
gonist. For, when all the guests are gone, when 
Fernande, has retired to her room, and the Mar- 
quis is left alone, Clotilde enters from the garden 
by means of a key which has remained in her pos. 
session since the time when André was her lover. 
You can guess the scene which ensues, and you 
will imagine the humiliation of Fernande when her 
husband summons her to give Clotilde the lie- 
Finding her false in one respect the Marquis will 
believe in no defence, and Fernande is about to leave 
the house—in her night-dress, by the way, with 
a Oashmere shawl hastily thrown round her. 
Then Pomerol again appears, reads the letter 
intercepted by Clotilde, and the play ends by 
the Marquis’s taking ‘‘ Madame la Marquise "’ to his 
heart. I have described the plot at length because 
it will doubtless be much discussed, but I have 
omitted all mention of several characters. The 
plot is taken from a story by Diderot, “ Jacques 
le Fataliste,” already dramatised by Ancelot at 
least a quarter of a century ago. In Diderot the 
heroine is an utterly abandoned woman, and the 
vengeance is so much the more terrific. Sardou, 
between two stools, has come to the ground. Had 
he made Fernande a perfectly pure being, brought up 
in the midst of vice, he would have stimulated our 
interest in her; and if, on the other hand, he had 
made her more depraved, our sympathy would have 
gone with her rival. As it is we do not greatly care 
about either, or indeed about any of the characters. 


* innocence," 





| ana the play altogether, like so many Gem! 


nase pieces, leaves a nasty taste in the mouth. 

As to the mounting and acting they are both 
incomparable. There is nothing striking about 
the scenery; but each separate scene is a master- 
piece of elegant design; while each dress, simplex 
munditiis, is the model on which thousands will be 
‘created,’ to use the modiste’s term. Mdme. 
Pasch plays Clotilde with a lady-like concentrated 
power, as fascinating as the eyes of a tiger, as 
terrific-as its spring. Mdlle. Antonine is somewhat 
too stout for the fragile creature we imagine 
Fernande to be; but Mdlle. Massin, who plays the 
jealous little wife of Pomerol is simply irresistible. 
A round comely ball of pretty petulance she trots 
about the stage in the most winsome manner ima- 
ginable. Landrol is admirable as the shrewd law- 
yer full of humour, courage, tact, and consideration. 
He has a happy knack of speech, which, like Reg- 
nier’s, sends every line right home to his hearer’s 
intelligence. The great charm of the performance 
is the completely artistic manner in which every 
thing is done from the rising to the falling of the 
curtain. An indifferent piece thus played is better 
worth seeing than the greatest masterpiece indiffer- 
ently supported. 





FEMALE TUMBLERS. 


The following remarks have appeared in a con- 
temporary upon a subject which cannot too 
strongly be denounced—the unhealthy craving 
for feats of strength and feats of danger sus- 
tained by females. 

[From the Daily News.] 

At the present moment a sight may be 
witnessed at a West-end Circus which ought to 
satisfy the most exigent appetite for sensational- 
ism. It may be observed that though the Circus 
is not long established it has afew ugly traditions 
about it already. It wis here the first female 
Leotard made her appearance. Here she swung 
from rope to rope, escaping a catastrophe by an 
inch of space, or a second of time, till on one 
occasion the mishap so long impending occurred, 
and the wretched creature tumbled from the 
string, and is now, we believe, a cripple for life. 
The incident attracted its share of comment, but 
did not in the least tend to abate the rage for 
similar sights. In the same arena Friulein 
Laura may for a small sum of money be seen 
traversing a wire with a child on her back any 
evening. The height at which the journey is 
undertaken proves how thoroughly well the 
director of the sport understands the special 
attraction of it. If the Fraulein slipped, if her 
nerves failed her for one instant, she would, 
beyond a doubt, be smashed like an egg in the 
sawdust, and be picked up either a corpse ora 
waimed and quivering woman with broken limbs, 
One would imagine that when the Friulein had 
gone through a gamut of deadly hazards, now 
staggering over the rope with baskets on her 
feet, now making the voyage blindfolded, that she 
had done enough in all conscience to excite the 
enthusiasm of the spectators. But no. The 
interest of the exhibition is further increased 
by the addition of a burden on the back 
of the performer. The weight with which 
the woman is handicapped is only a little 
child. The tiny creature is strapped across 
the shoulders of the Friulein by a fine, 
spirited assistant of the male gender, who tackles 
the baby to its post with a most engaging dex- 
terity and politeness. When the job is so far got 
over the Friiulein starts on her wire walk, pausing 
in the middle of it to play for a second or so with 
the tender sensibilities of her patrons for the 
evening. When she arrives at the goal the cheers 
of the assembly are deafening, and the little soul 
whose little body has furnisbed the spiciest 
condiment for the delectable treat is called out to 
receive the special honour of a greeting from the 
audience. 

We need scarcely say what we think of the 
performance of Friiulein Laura. ‘The delicate 
humanity of England demands that we should 
have no real bull-fights. We must be content, 
as fur as cattle are concerned, to witness sham 
combats and sham dangers; but we encourage 
Friiulein Laura, female Blondins, and flying 
Azellas to run a risk for their lives as terrible as 
the risk of the genuine matador. And it should 











The first act, too, in its intensely realistic picture 
of a tripot and its patrons, is simply revolting ; | 


be borne in mind that the Circus is considered of 
all other shows a show for children, Next, per- 





haps, to the pantomimes, there are no spectacles 


which the youngsters enjoy so much as the sceneg 
inthering. A few years back these were harmlesg 


| and amusing enough; the clown and his master, 


the daring rider who unpeeled himself on horse. 
back, and was successively Shylock, an Irishman, 
a gladiator, and Apollo—such simple and inno. 
cuous diversions were enough to bring out that 
bubbling of laughter from the hearts of the small 
folk, which is so delicious to us all to hear, Tobe 
sure, the clown is still retained; the posture-man 
who resembles Mynheer Tenbroeck in the multi- 
plicity of his nether clothes, is yet to the fore; 
but the Friiulein Laura business vitiates the entire 
program. And we have yet another charge to 
make against the Circus to which we allude. 
Previous to the putting up of the wire-rope, a 
child, who certainly does not appear to be more 
than seven years of age, is stuck upon a horse, 
where it mimics with singular skill the graces and 
flourishes of an adult equestrienne. If the frolics 
ceased at this point they might be tolerable, 
though we confess it is with a feeling of disgust 
we are disposed to regard the exhibition of such a 
child. But the game must be carried out with 
completeness. A second horse is trotted into 
the ring, and the baby-rider is compelled to drive 
round and round, straddling between the two. 
A more shocking and thoughtless sort of diver- 
sion than this it would be difficult to devise. It 
should be stated that the custom of employin 
female gymnasts and unfortunate ‘ infan 
phenomena” is not confined to the Circus we 
refer to. All through the provinces ladies are 
eagerly engaged for music-halls who can swing 
on the trapeze, tumble summersaults, or dance 
on the wire-rope. However willing we may 
be to extend the sphere of womanly employment, 
we must protest that we believe that women are 
out of place in the Circus or the musical pothouse. 
There is something intensely revolting in looking 
at the capers they are obliged to cut, and the perils 
they have made it their lot to undergo. These 
sights bring about a demoralising craving and 
callousrsss in the spectators. They are opposed 
to English notions of chivalry, decency, and 
honest sentiment. When Blondin offered to 
a child on his back over the high rope across the 
transept of the Crystal Palace he was compelled 
to abandon the idea, and be content with putting 
his own life in peril. If those who promote these 
exhibitions are not shamed in presenting them in 
a mitigated form, or into withdrawing them 
altogether, cannot the Lord Chamberlain interfere 
in the matter? If he has any operative function 
he ought to exercise it in the direction we have 
indicated. It is not desirable that a reform 
should be postponed until Friiulein Laura and her 
freight have come to grief, or until some less inge- 
nious artist breaks her neck in competing with 
the female champion gymnast. 
To the Editor of the Daily News. 

Sir,—In your Saturday's issue you publish a 
series of statements concerning the performances 
at the Royal Amphitheatre in general, and par- 
ticularly draw attention to what you or your con- 
tributor considers the “deadly gamut of hazards” 
run by Friiulein Laura in her lofty wire achieve- 
ments. It is not our intention to enter into any 
controversy as to what is, or what is not, woman’s 
work, but simply to correct unfounded and erro- 
neous statements—statements as utterly untrue as 
incorrect, and which, if allowed to go uncontra- 
dicted, might prejudice us in the eyes of many 
persons. We trust, therefore to your sense of 
fairness to allow us to be heard in reply. You 
say that, although the Circus is not long esta- 
blished, it has a few ugly traditions about it 
already. ‘It was here the first female Leotard 
made her appearance, Here she swung from rope 
to rope, escaping a catastrophe by an inch of 
space or @ second of time, till on one occasion 
the mishap eo long impending occurred, and the 
wretched creature tumbled from the string, and 
is now, we believe, acripple for life.” This is not 
only incorrect, but false from beginning to end, 
Azella never tumbled from a string; she slipped 
from a wooden bar and slightly injured her arm; 
and, so far from being a cripple for life, is now on 
her way to America, where she is engaged to 
fulfil a starring engagement, as you, sir, may see 
for yourself by referring to the Hra newspaper of 
a fortnight or so back. As you do not specify any 
other “ ugly traditions,” we are, of course, unable 
to deal with them; are certainly unaware of ~~ 
and shall be glad to be informed of them, if o 
for the purpose of putting ourselves right wit 
the public. As to Friiulein Laura’s performance, 
if your contributor will do us the honour of paying 
us a private visit, we will at once satisfy him (or 
shall be much surprised if we do not) that the 
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“ deadly gamut of hazards” is purely imaginary. 
If managers would take care to see beforehand 
that the so-called artistes were all they repre- 
sented themselves to be, an accident would be 
all but an impossibility; but in many cases they 
engage mere tyros in the business, a fall results, 
and then all are condemned in one sweeping 
censure. What would have been said of a person 
who, fifty years ago, predicted a journey to Dover 
being accomplished under two hours? Are we 
always to have the same old circus routine? Is 
there to be no progress in that as in other things. 
Danger! why, there is one thousandfold more 
danger to a jockey riding a steeple-chase than to 
Laura in running her ‘gamut of hazards ;” and 
they both work for a purpose—for a livelihood. 
If restrictions are to be placed in the way 
of such matters, where shall we stop? ‘There is 
one other statement we should like to notice. 
You characterise little Miss Talliott’s performance 
on two horses “‘a shocking and thoughtisss sort 
of diversion,” although you admit she mimics with 
singular skill the grace of an adult equestrienne. 
Anyone who has seen the child ride will admit 
that a person applying such epithets must be 
either singularly prejudiced or dreadfully short- 
sighted. She issecurely fastened in two directions, 
and a fall, consequently, would be an impossibility. 
In conclusion, allow us to remark that as servants 
of the public, a catastrophe such as indicated in 
your article would spell a very ugly word for us 
indeed. Is it likely, then, we should run such a 
risk? The sight of blood is enough to make some 
people faint; and there are people in the world 
whom a frog crossing their path would frighten 
into fits—We are, &c., 
Tue PROPRIETORS, 
Royal Amphitheatre, March 12. 


{From the Daily News. ] 

Glancing through the columns of a contempo- 
rary, the organ of every theatrical enterprise, 
from a learned pig or double-headed calf to the 
heaviest of tragedians, we find a number of 
advertisements which more than justify the state- 
ments we recently made as to the increase of 
these women-acrobats. Most of the London 
music-halls are furnished with troupes of the sort ; 
the theatrical agents announce, as it were, whole 
studs of them for hire; and it would appear from 
the frequency with which the titles of these 
troupes crop up in the programs of the various 
entertainments of the metropolis that they have 
little or no trouble in getting employment. In 
one place a Madame somebody, with a company of 
five other ladies, gives an exhibition of ground and 
lofty tumbling every night. We have also Spanish 
gymnasts of the female sex, who are astoundingly 
unfeminine as far as nerve and boldness of atti- 
tude are concerned. The honours of the “lofty 
wire,” as it is called, are not left undisputed to the 
Friiulein Laura, for we note that there is a Queen 
in that province who has adopted the style and 
title of Her Gracious Majesty. ‘ A French 
Herculean lady” is another music-hall attraction. 
Nor are the country circuits without their female 
acrobats. There is a female “ Flying Wonder” 
in the Midland Counties, while an inn in the 
west of England has been visited by an enter- 
prising female walker, quite a different thing from 
the usual walking lady. This female walker walks 
round and round on a platform some sensational 
number of miles. We are informed that she does 
this ‘‘ for a silver teapot,” and that “cartes and 
coloured portraits of the lady as she walks may be 
had on application.” ‘These are only a few 
extracts taken at hazard to give our readers a 
sample of the business which the public and their 
caterers are encouraging a whole class of women 
to adopt. The managers of the Holborn Circus 
have nothing to do, they hint to us, with the ques- 
tion of the proper sphere of a woman’s work. We 
have, we conceive, a different function to per- 
form. Indeed, except through the efforts of the 
Press, we see little hope of improving the tone of 
public opinion to such an extent as to render these 
acrobatic exhibitions unpopular, and, conse- 
quently, unsuccessful commercial speoulations. 

he fact is, as we previously observed, these 
shows are not alone dangerous, but demoralising, 
and demoralising in more respects than one. The 
costumes, for instance, of the whole tribe of 
French lady gymnasts and female tumblers, are 
disgraceful. It is not long since there was an 
outcry against the garb or no-garb of Menken in 
‘“* Mazeppa.” The music-halls have far out-Men- 
kened Menken, and girls and grown women night 
after night figure in a covering at those places 
which outrages every notion that the sex is sup- 
posed to entertain on the subject of modesty. We 
do not care to dwell on this disagreenble part ofa 
disagreeable topic. Here again may wo ask how 


is it that the Lord Chamberlain has nothing to 
say on this subject? If skirts of a certain length 
are recommended for ballet wear in theatres, 
how is it that the female acrobats of the music- 
halls are allowed to go altogether unskirted ? 
We should say for the Circus and the particular 
exhibition which have provoked our remarks, that 
it should not be included amongst the undraped 
displays of a somewhat analogous kind to which 
we have also referred. The spectacle is not more 
offensive in that respect than a West-end 
burlesque. 





House or Commons, 'T'vgsDay. 

Dr. Lush asked the Secretary of State for the 
Home Department if his attention had been 
drawn to an article in the Daily News of the 12th 
inst., describing an exhibition in which a child of 
tender years is carried strapped to the back of a 
female performer along a lofty tight-rope, to the 
endangering of both lives; and if he proposed to 
take steps to prevent such an exhibition for the 
future ? 

Mr. Bruce said his attention had been directed 
to the subject by the Commissioner of Police. 
He had made inquiries on the subject, and the 
result had been that the child in question was no 
longer carried by the female performer, and that 
the other portion of the exhibition would be 
rendered as little dangerous as possible. 








A BROKEN ENGAGEMENT. 





At Stafford on Saturday, at the Oxford assizes. 
Miss Marian Macnamara, a burlesque actress, 
playing under the name of T'aylor, sued Mr. 
Mercer Simpson, manager of the Birmingham 
Theatre, for £186. 

Mr. Huddleston, Q.C., and Mr. Motteram for 
the plaintiff; and Mr. Matthews, Q.C., and Mr. J. 
O. Griffiths for the defendant. 

Early last year Mr. Simpson engaged Miss 
Taylor to play a part called the elf, or the 
witch in Robinson Crusoe, which he was about to 
produce in the American theatres. He entered 
into an engagement by which he bound himself 
to pay her a salary of £18 for eight performances 
per week, and £1 for each extra performance. The 
agreement was to last for six months, but might 
be terminated in three months. The party arrived 
in New York on the 10th of April. During the 
first three weeks Miss Taylor was paid infull. At 
the end of the next week £19 was sent to plaintiff. 
She saw Mr. Simpson, and toll him that she 
expected £24, and should not act for less, although 
he asked her to reduce her salary as the others 
had done. She acted during the next week. At 
that time she went to the theatre (Wood's) for 
the morning performance. She was told that she 
would not be allowed to goin. She then consulted 
a solicitor. Mr. Simpson went to Canada, and 
took his passage to England. Through his solicitor 
he offered to pay her £75 to conclude the agree- 
ment. She gave the letter to her attorney. She 
now claimed her salary during the remaining part 
of the three months, and for the expenses of her 
assage back to England. In cross-examination 
by Mr. Matthews, Miss Taylor admitted that 
she was dissatisfied with the performances in 
America, because she found there that the part of 
the elf, instead of being a new part specially 
written for her, as had been agreed, was but ao 
subordinate part, and, as a star artiste, she con- 
sidered that it was lowering her professional 
reputation in taking it; and because Miss 
Longmore, a London actress, was placed over her. 
The defence was that because of these circum- 
stances Miss Taylor insisted upon leaving, broke 
off her engagement, and that the £30 paid into 
court was sufficient to meet Miss Taylor's expenses 
and loss. 

Verdict for plaintiff—damages £118, less £30 
in court. 





The Chevalier de Chatelain and Mdme. de 
Chatelain gaye their usual spring fancy dress 
ball at their residence, Castelnau Lodge, War- 
wick Crescent, on Tuesday evening, the 15th inst. 
The ball was, as usual, most numerously and 
fashionably attended, and the dresses, decorations, 
and uniforms, were even more superb than on 
former occasions. The supper, served with that 
delicatesse and chic which so pre-eminently dis- 
tinguished the cuisine and the hospitality of the 
Chevalier, formed a pleasant interlude in the dance, 
which was continued with spirit until nearly 
daylight. 


Mr. R. Sloman, Mus. Doc., Oxon, has been pre- 





sented with a very handsome silver tea and coffee | Pe* 


service by his friends and pupils, on bis leaving 





Welshpool for Scarborough. 


REVIEWS. 





Haydn's Universal Index of Biography from the 
Creation to the present time: for the use of the 
Statesman, the Historian, and the Journalist. 
Edited by J. Benrnanp Payne, M.R.L., F.R.S.L., 
F. Geo. Soc. (Lond. and Paris), Member of the 
Society of Antiquaries of Normandy, Massa- 
chusetts, and New Jersey. London: i. Moxon, 
Son & Co. 1870, 

In the year 1841 Mr. Joseph Haydn first published 

his ‘ Dictionary of Dates,’ a work which at once 
established its claim to public favour, and which 
gradually increasing in popularity reached seven 
editions of constantly gaining number during the 
life of its author. From that time it has been pro- 
duced under the superintendence of Mr. Benjamin 
Vincent, who has bestowed an immense amount of 
care on its improvement. The work has now 
reached its Thirteenth Edition, and though its success 
has produced several competitors, it leaves them all 
far behind, being now, in the words of its Editor, 
“ not a mere ‘ Dictionary of Dates,’ but a dated Cyolo- 
pedia, a digested summary of every department of 
human history, brought down to the eve of publica- 
tion.” 
But although, in the current phrase, the Dictionary 
of Dates ‘supplied a want,” it rendered another 
need more obvious, and its publishers formed 4 plan 
for a compendious Dictionary of Biography which 
should be an indispensable companion to the older 
work. The task was ultimately undertaken by Mr. 
J. Bertrand Payne, who, finding the want of some 
such ready book of reference during several years’ 
experience as & journalist, had formed a desire to 
compile such a work. In the Preface to the “ Uni- 
versal Index of Biography,” Mr. Payne states that 
his object has been * to give to the public a co- 
pious, if not an exhaustive, Date-book of Biography, 
which, while portable, shall be somewhat wider in 
conception than most manuals of a like order; and 
to render it worthy of the reputation gained by the 
Dictionary of Dates no care and reading have been 
spared. The day of the month, where possible to be 
obtained, has been added to the year of each event 
recorded; and to save trouble in reference, the 
tabular form has been made use of wherever o 
number of occurrences come under one common head. 
In the labour of compilation, I have been assisted 
by Mr. Benjamin Vincent, the Editor of the Dictionary 
of Dates; and to the organization of record which 
he has established in connection with that work I 
attribute much of what is meritoriously exact in 
the following pages. It is my great ambition that 
these two works shall be deemed standard authorities 
in the thousand-and-one instances in daily life which 
render a reference to such adjuiores memoria noces- 
sary or convenient,” 

The result is shown in the collection of an im- 

mense mass of condensed information, in readily 

available form, few names being omitted that are 
entitled to a place, and the most obscure having 
sufficient space devoted to them to identify their 
chief works and the prominent events of their lives. 

The work is preceded by Historical Sketches 
and Pedigrees of the existing reigning families of 
the civilized world; on the preparation of which the 
greatest care has evidently been bestowed. The 
history of these families may be seen at a glance, 
while more space is left for the Dictionary proper, 
by their different members being thus collected 
under one head. 

Altogether the book deserves the highest com- 
mendation, not only for what it is, but for what 
it must become, if the same pains be taken with it 
as have been devoted to the first of the Haydn 
series. We are glad to see that the series is to be 
still further extended, Dictionaries of the Bible, of 
Science, of Geography, of Bibliography, &c., being 
announced as in preparation. 





Houtowar's Ourtusnt ayp Pitts.—Wonder-working Rome- 
dies.—As the battle of life has to be fought alike by the 
naturally feeble and the copstitu strong, how momentous 
is it to preserve the former from advantageous ailments! A 
seratch on the leg, #1 swolling, or inflammation about the 
ankles, which would have been cured at once by Holloway's 
medicaments, gradually grow, from the want of the commonest 
pre autions, into grievous diseases, ie throw the sufferer on 
the bed of sickness, and perhaps bis family on the parish. Eve 

sant’s home should have these remedies ; they will save both 


rats and children from much misery, ead ¢ al! will 
Nameve their complaints at a trifling cont, 3a Wave oe duaheattt 





ening heavy bill behind, 
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CHILPERIC. 


HERVE 


Complete Score with French words ........ Price net 13 
Piano Solo complete 
Quadrille (Illustrated) by ( 
Galop ° 
Walta (Iljustrated) b yy 'F. Musgrave rT ey 
Butterfly Song ~—— WORES). 0000000 +0 00 
Can you go do, anehos “Duet 
My hope is o'er do. 


li, R. Marri itt = 
Ix ” 


~~ S T 


Published by Caaman & Co., 201, Re gent-street, W. 


NOW READY, 


Price 1s. ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 
FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR THE 


GEORGE 


ORGAN OR PIANOFORTE 
BY 


WILLIAM HORSLEY, Mus. Bac. Orxow. 





Lonpon : 


ORAMER & CO. LIMITED, 
201, Reorentr Srreer, W. 
NOW READY, 
Price 1s. ; by Post Fourteen Stamps. 


THE CREATION, 


BY 
JOSEPH HAYDN. 
VOC L SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 





The clear type and smal) size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. 
201, REGENT 


LIMITED, 
STREET, W. 


SPRING AND AUTUMN, 


SWEDISH BALLAD, 





BUNG BY 
MDLLE. CHRISTINE NILSSON. 


PRICE FOUR SHILLINGS. 





Lonpon : CRAMER & CO. LIMITED, 


201, Recent Srnezr, W. 





NEW DUET FOR TENOR AND CONTRALTO. 


nnn nnn 


‘WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 





Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W 





tag AL ACADEMY of MUSIC.—It is proposed 

to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
aGOLD MEDAL, to be given annually to the best Student in 
Composition 


The following Subscriptions have been received, in addition to 
those already announced :— 


£ 8 £a.¢ 
Armytage, Miss F... 0 10 6 Kinkel, Miss . 010 6 
Bunnuett, Dr. (Nor- Lewin, Miss Mi ary. 010 0 
wich «se» 1 1 O| Monk, W. FL, Esq... 1 1 0 
Baumer, it, Esq “a 2 ae Mann, T. E., "Esq o aes 
Barnby, Jo wep _ «j. 1 1 0} Newman, Miss... ... 0 5 0 
Blagrove, H., 010 6| Nunn, J. H., Esq. 
Cronin, ecu. 2 28 (Penzance)........ 1 1 0 
Coote, Charles, Esj.. 1 1 | Pollard, J. H., Esq. 
Coote, C., Jun., Esq. 010 6 (Ramsgate) ... 110 
Dawson, W. H, (New- — D., Esq. Doug- 
castle-on-Tyne).... 1 1 0 ccoee 010 6 
Forster, 8S. A., Esq... 1 1 0 eae” i ” Eaq. 
Gruneisen, C.L., sq. 1 1 0 Southampton) .... 0 5 
0 


0 

Gibbons, Miss (Ro- Vera, Signor .. 0 
cheater) .. 010 6 Weekes, 8. > Eau. Ply- 
Hopkins, E. J. , Esq. 110 mouth) .... o 22 8 
Heming, Jose ph, Ksq. 010 6] White, Miss ........ 010 6 
Hoskins, Miss Poole 0 5 0 


10 





Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Iustitu- 
tion, 4, Tenterden-street, Hanover-square, W. 


Che Orchestra, 


TERMS OF SUBSCRIPTION. 








FOR STAMPED COPIES. 
Per Year se os we xe +» 178. 4d. 
eS oh ae ee ee oe -. 8a. 8d. 
»» Quarter .. an ee ee « 4a. 4d. 


Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 


line (of eight words) afterwards. 
*.* Cargugs anp Post-Orrics ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kine-ernert, Regent-stuzst, W, 
Orrices: 55, Kina Srreer, Recent Street, W 
AND 
59, Freer Street, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








*." We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless. All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 








Ghe Orchestra. 


A WEEKLY REVIEW : 


MUSICAL, DRAMATIC, AND LITERARY 


Qe 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, MARCH 18, 1870. 








Lamartine’s Chateau of Monceau, near Macon, is 
to be sold on the 26th. 





Signor Alexandre Biaggi, of Milan, has just com- 
pleted a voluminous memoir of Rossini. 





Rossini’s “‘ Comte d’Ory”’ is about to be revived 
in Paris, with Mdlle. Marie Rozo in the part of 
Tsolier. 





Last Saturday a Mass was celebrated at the 
Trinité, Paris, for the repose of the soul of Hector 
Berlioz. 





We are happy to learn that the condition of Mr. 
T. W. Robertson's health shows some improvement 


» | pany of ** Duclos.” 


“| Paris. 


The funeral of the late Mr. William Brough takes 
place at 3 o'clock to-day (Friday) at Nunhead 
Cemetery. 





Malle. Sarolta has made a successful appearance 
at Cairo in Hervé's “ Petit Faust,” her part being 
that of Mephisto. 





Our lively contemporary, Le Télégraphe, is for 
the time being stopped, for the purpose of organising 
its daily publication. 





For the Birmingham Festival of this year Mr. John 
F. Barnett will supply a new work ; for that of 1878 
Mr. A. 8. Sullivan will write. 





Cartajena, in New Granada, has had its theatre 
successfully occupied by the Spanish dramatic com- 
It is said a new theatre is to be 
built in Cartajena. 





M. Tilmant, the retired leader of the Conservatoire 
concerts and of the Opéra Comique, has been pro- 
sented with a medal by the musical circle of Paris, 
as a token of esteem. 





Mdlle. Rubini-Jervis announces a concert, in 
Paris, to take place on the 21st inst., under dis- 
tinguished patronage, when this admirable pianist 
will both play and sing. 





We understand that the claims of rival adaptors 
of ‘ Froufrow’’ are likely to come before a court of 
law, as the assignees of the French authors main- 
tain their rights against privateering. 





Signor Smechia, proprietor of the Odéon Theatre 
at Valparaiso, has arrived in Lima to arrange for the 
erection of a theatre capable of holding 2000 persons, 
in which he intends to hold performances of his 
opera company. 





The Societa Lirica, in Belgravia, gives a selection 
from Rossini’s ‘* Sigge de Corinth,” Spohr’s ** Zemir 
and Azor,’’ and Meyerbeer’s “ Prophéte,” with 
chamber band and chorus, at its second monthly 
soirée to-morrow evening. 





An unfortunate début is reported from Paris, in 
that of Mdlle. Peroni, at the Italiens. The débutante, 
who played Maddalene in “ Rigoletto” had hardly 
commenced her part when she felt the symptoms of 
an attack of small-pox, the prevailing disease in 
She went through the réle, and returned 
home, to take to her bed, where she now remains. 





A Paris composer just. dead, Théodore Labarre, 
was the son of Napoleon the Third’s nurse, and a 
pupil of Boieldieu. In 1834 he attained a brief 
popularity, when all France was singing his “‘ Jeune 
Fille aux Yeux Noirs et la Négresse.”’ He was pro- 
fessor of the harp at the Conservatoire and Inspector 
of Music of the Imperial Chapel, and died at the age 
of 52. 





Messrs. Montague, James, and Thorne, the lessees 
of the Vaudeville Theatre, have engaged Mr. Conway 
Edwardes to write the opening burlesque for their 
new house. The principal characters will be sup- 
ported by Mr. George Honey, Mr. Thomas Thorne, 
Miss Nelly Power, Miss Kathleen Irwin, Miss 
Louisa Claire, and Miss Amy Fawsitt. The opening 
farce in which Mr. T. Thorne will appear, will be 
written by Mr. F. Hay. 





Cardinal’s Cullen’s denunciation of Mdlle. Schneider 
appears to have served that lady as an excellent 
advertisement. She has been playing this week in 
Dublin, and drawing immense audiences. The per- 
formance is pronounced by the press of Dublin to be 
more free from objection than the English version of 
the operetta. A crowd of students were waiting at 
the stage door on the first night to cheer and 
applaud Mdlle. Schneider at her departure. 





An actor of many years’ experience, known also 
asa provincial manager, Mr. OC, T. Burleigh, has 
taken the Holborn Theatre for the summer season. 





this week, 





Messrs. Billington, Atkins and McIntyre are among 
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the engagaments, and Mr, W.C. Levey, of Drury 
Lane, will conduct, during the employment of Mr. 
Chatterton’s theatre as an opera-house. The opening 
piece is to be a melodrama by Mr, Roberts, entitled 
“« Behind the Curtain.” 

The Era points out a practical difficulty which 
will always prevent the use of the new Theatre in 
the Haymarket as a house for the production of 
grand opera. It is too small to pay. The very 
limited stage in the old house has been replaced in 
the new building by a larger, at the expense of the 
“seatage.”” The consequence is that where there 
was space in the old building for 300 stalls, there is 
not room in the new for more than 120. 





It is a good thing to be a popular artist in Russia. 
The last days of Mdme. Patti’s stay in St. Peters- 
burgh brought forth the usual auriferous results. 
We read of a stage *‘ jonchée de fleurs,” of bouquets 
to which diamonds are attached, of a brooch worth 
75,000 francs presented by a club, of a massive 
golden crown given by the band, not to mention the 
gifts of the Court, who were there in full tenue. 
The profits of la Marquise’s leave-taking on this 
one night would be hard to compute. 





The benefit of publicity as a cure for evil has 
received an illustration in the case of the wire- 
walker at the Holborn Amphitheatre, who last week 
carried a little child in her perilous journey. An 
exposure in a daily paper provoked a question in 
the House of Commons, when the Home Secretary 
found it convenient to give an assurance that the 
performances should be stopped. Of course it 
never entered into the minds of those functionaries 
supposed to look after the theatre to prohibit the 
evil until it had been well ventilated. 





Liverpool has a chance of becoming a cathedral 
town. This week a suggestion was made at the 
meeting of the Select Vestry with regard to the 
disposal of the sum of £5500, claimed by the Rev. 
Mr. Campbell, Rector of Liverpool, as compensation 
for land adjoining the parish church, and now 
appropriated to a public thoroughfare. The sug- 
gestion was that this amount might very properly 
form the nucleus of a fund, either for the rebuilding 
of the parish church or of a cathedral, which should 
be worthy so important a town. Itis said that for 
the building of the cathedral, large additional funds 
could be speedily raised amongst the wealthy 
churchmen of the district. 





At the rooms of Messrs. Sotheby, Wilkinson and 
Hodge, on Wednesday, the first four folio editions of 
Shakespeare were sold, after a spirited competition. 
Tne First Folio (1623) the first collected edition of 
the plays, was knocked down for £360, to Mr. 8. 
Addington. The Second Folio (1632) was purchased, 
for £25 10s. by Sir John Kershaw. The Third 
Folio (1664), a very rare copy, excited a fine 
competition, and was eventually knocked down to 
Mr. Addington for the sum of £200. The Fourth 
Folio (1685) was also purchased by the same gentle- 
man for £20 10s. Several reprints and facsimiles 
of the quarto plays were afterwards submitted for 
sale, and realized excellent prices. 





The German papers announce the death of Mos- 
cheles, the once famous pianist and composer, and 
the tutor of Thalberg and Mendelssohn. M. Mos- 
cheles was born in 1794, and resided in London 
from 1821 to 1846, when he resigned his position as 
professor at the Academy of Music to accept the 
post of director of the Conservatoire at Leipsic. 
M. Moscheles was celebrated for his brilliant im- 
provisations, and he is also the author of some 
important compositions. He was one of the finest 
pianoforte players that ever lived. He united the 
two schools of executancy—that of which J. B. 
Cramer was the last exponent, and the modern school, 
carried on by his pupil Thalberg and his successors. 

“The Denmark Theatre and Winter Garden 
Company,” is being “formed with the object of 
purchasing the entire frechold known as the Saville 


| 30,000 shares of £5 each. The liability of the share- 


House property, Leicester Square, with the houses 
in Lisle Street abutting on the same, and creating 
thereon (a site unequalled in London for the purpose 
of the company) a theatre, winter garden, restuarant, 
and mercantile club.” — The capital is £150,000, in 


holders is limited to the amount of their shares. 
Deposit for registered shares, £1 to be paid on 
application, £1 to be paid on allotment, £1 to be 
paid on the Ist of May, £2 to be paid on the Ist of 
August. 





Donizetti's opera, ‘‘ Alina, Regina di Golconda,” 
a work composed forty years ago, has been playing 
at the Italiens. This opera belongs to Donizetti's 
earliest and immature style: he had only passed 
his twenty-fifth year when he wrote it, and was 
evidently under the influence of Rossini, as whole 
phrases from the ‘ Barbiere,” of ‘ Otello,” of 
‘** Semiramide,” testify. Indeed of all Donizetti's 
works, this, perhaps, is least original; and the object 
of M. Bagier in fixing on this special opera is hard 
to fathom. It can scarcely be for the sake of Malle, 
Sessi, who does not show to advantage as Alina. 
The part is too strong for her ; she is ambitious, but 
does not attain her end. Altogether the revival 
cannot be pronounced a success. 





The London musical reporter of L’ International 
appears overwhelmed with his duties, if we may 
judge from the commencement of a summary which 
promises to be lively, but turns out to be a bare 
report. 


** Ouff! j’en suis encore un peu abasourdi. Trois 
heures, prés de quatre heures de musique !—Venez- 
vous des Ballad Concerts ?—Dieu merci, non.—- 
Alors, d’oi vient cette horreur subite des longs con- 
certs? N’avez-vous pas dit vous-méme que, par 
une grice d'état, vous pouviez écouter les sympho- 
nies les plus longues et .. — Les symphonies, oui. 
Mais.. je vais vous raconter l’affaire.”’ 


‘*L’affaire”’ is a ehronique of four columns. If our 
friend is so knocked up at this time of year, how 
will he get through the hot weather ? 





An actor well known on the Paris stage, M. Charles 
Lemaitre, son of the veteran actor Frédéric Lemaitre, 
was attacked about a week since with smallpox, 
which is now so prevalent in the French capital. 
He was attended at his apartments, on the fourth 
story, 40, Boulevard de Strasbourg, by a sick nurse. 
Three days since his condition became alarming, 
erysipelas in the head having set in, and his reason 
became affected. On Tuesday evening, during the 
momentary absence of the nurse, M. Lemaitre 
sprang out of bed, opened the window, and was 
about to cast himself-out when the nurse returned, 
and, seizing his shirt, endeavoured to restrain him, 
shouting for assistance, while the unfortunate 
patient in his turn cried out that he was being 
murdered. A crowd collected, some of whom rushed 
upstairs, and had just entered the room when the 
protracted struggle was brought to a close by the 
poor madman breaking from the hold of the nurse 
and casting himself headlong into the street, where 
he was immediately afterwards picked up quite dead. 





A commission charged by the Russian govern- 
ment to examine into the condition of the popular 
theatres in that empire, has an object in view which 
might be emulated by nations claiming a higher 
civilization. The project is to replace with intelli- 
gent recreation the gross and immoral exhibitions 
at fairs; to found a theatre at which wholesome 
works, either native or translated into Russ, shall 
be performed ; and to subsidise this theatre so as 
to enable it to compete with the meretricious per- 
formances at fairs, until a healthier taste be gene- 
rated through the influence of such works; by which 
time it may be found self-supporting. The cost of 
such a theatre, as submitted to the commission 
in estimate, would be 200,000 roubles; for which 
sum it could be made to hold 2350 
spectators. It is proposed that to 1800 of 
these places the price of admission shall be from 
10 to 20 copeiks (from 2d. to 4d.), and that the 





to one rouble. The house would hold 1000 roubles, 

and it is caleulated that the enterprize might easily 

be made to yield a profit of 80,000 roubles a year, 

representing 10 per cont. interest on the capital 

required. It is reeommended that the management 

of the theatre be entrusted to a private person, and 

the commission is prepared with a list of 140 pieces 

in the Russian language (original and translated) 

which it would be advisable to include in the ro- 

pertory. Itis further recommended that lotteries, 

masked balls, and the sale of spirituous liquors be 

forbidden in the ‘ theatre for the people.” If any 

Parliamentary scheme conld be enforced in this 

moral land of our own, whereby “the gross and 

immoral exhibitions” derived from foreign sources 
were displaced for a sort of Polytechnic purity, we 

wonder in how far the laborious duties of the Lord 
Chamberlain would be lightened ? 

The Paris correspondent of tho Telegraph de- 

scribes a Lenten concert :— An entertainment at 
which I was present last night comes up to my 
highest ideal of what a private concert should be, 
It began at eleven o'clock, and was over before mid- 
night. But a concert must be good besides being 
short. Most true, gentle reader, and perhaps you 
will say if Malle. Nilsson is attractive enough to 
please you. Here she is the reigning favourite for 
the moment, and she counts her admirers by 
thousands. Last night she sang a clever cantique, 
by M. Faure, ‘ Sancta Maria,’ the composer himself 
accompanying her on the harmonium; and also an 
extremely pretty melody, of which it would be more 
permissible to speak warmly, if it were not the pro- 
duction of the Marquis d’Aoust, the host of the 
evening. Then Mr. Tom Hohler sang our old 
friend, ‘‘ When other lips,” to French words, which 
were thought very nice by the Parisians, who knew 
‘La Bohémienne,’ but which sounded strange to us 
old fogies who like to hear our ‘ Bohemian Girl’ 
speak in her vernacular tongue. M. Verger, an ex- 
cellent baritone, who can sing Rossini’s music—das 
kann nicht jeder—and Mr. Hohler gave ‘I Marinari’ 
capitally : and I must not forget a charming violon- 
cello solo, ‘Le Myosotis,’ played by M. Lasserre, 
written by M. d’Aoust. The Marquise only took 
part in a quartet, as far as music was concerned, 
but you may be sure that the hostess had a hand 
in everything extra-musical that could add to tho 
pleasure of her distinguished guests. Many of these 
were doubly fortunate, in that before the concert of 
Mdme. d’Aoust they could enjoy another hour's 
music ‘chez la belle Mdme. Moulton,’ whom I may 
be allowed to allude to in the phrase consecrated to 
her special use in all the French papers. ‘Il faut 
souffrir pour ¢tre belle ;’ and if a lady, not satisfied 
with all her natural advantages, will use a voice of 
charming timbre with an exquisite skill and delicate 
sentiment at the command of few indeed of the 
world’s nightingales, she must not be surprised 
when she awakes in the morning to find herself 
famous.” 





THE FORTHCOMING OPERA SEASON. 

London, this season, will have its two grand 
operatic companies, the one at Drury Lane, the 
other at Covent Garden. Messrs. Gye and Mapleson 
hold the reins at the Garden, whilst Mr. George 
Wood is the Director at Old Drury. Both schemes 
are now before the public and are scanned with 
curiosity and interest. That offered by Mr. George 
Wood unquestionably bears away the supremacy, 
and if the program be adhered to, the season at 
Drury Lane will be one of the greatest events that 
has ever taken place in the history of the musical 
drama. The production of some score of tho finest 
operas are promised, and with casts that can only 
be described as of enormous strength, for Mr, 
George Wood has brought together an aggregation 
of stars of the first magnitude, which enables him 
to present the grand works of the classic composers, 
with a novelty and attraction certainly not hitherto 
attempted. Where the field is all brilliancy, it is 
no longer a question of a star or two. Tho 
“ Figaro" of Mozart is to be given with Nilsson as 





other places be let at prices varying from 20 copeiks 








the Countess, Volpini as Susanna, and Monbelli as 
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Cherubino; whilst Santley assumes the Count, 
Faure, Figaro, Foli, Bartolo, and Lyall Basilio. 

In the “ Magic Flute,” Monbelli will be the novelty 
as Papagena, Pamina will be in the hands of Sinico, 
and Ilma de Murska will continue her supremacy in 
the réle of the Queen of the Night. 
** Don Juan” 


The cast in the 
is unparalleled; Monbelli as Zerlina, 
Iima de Murska as Donna Elvira, and Reboux the 
Donna Anna; Don Giovanni will be represented by 
Faure, Ottavio by Gardoni, Jl Commendatore by 
Foli, Masetto by Verger, and Leporello by Castelli. 
Such are the prospects for Mozart and his three 
groat and popular operas; and when we quote the 
scheme for ‘* Les /Tuguenots,” it will be found that 
Meyerbeer is no less worthily taken care of. Valen- 
tine is most happily placed with Mathilde Savertal, 
Margaret with Ima de Murska, and Urban with 
Trebelli ; whilat to Mongini is assigned Iaoul, to 
Faure Nevers, to Santley St. Bris, and to Foli 
Marcel. 

Mdlle, Christino Nilsson continues her well-known 
impersonations as Violetta in “La Traviata,” 
Margaret in the “ Faust,” Martha in Flotow’s opera 
of that name, Amina in “ La Sonnambula,” Lucia 
in the ‘ Lammermoor,” and will also appear as 
Alice in tho “ Robert" of Meyerbeer, a part 
in which she has recently made so great 
@ sensation in Paris; also as Desdemona in 
the “ Otello” of Rossini, and as Mignon in the 
opera of Ambroise Thomas. In the last three cha- 
racters she is at prosent comparatively unknown in 
England, but they are by no means the least of her 
triumphs, and have only to he witnessed to be 
appreciated and admired. 

Nothing short of a plethora of talent could have 
enabled the Director at Drury Lane to lay out such 
unusually powerful casts to these popular operas, 
and his engagements have been of the most lavish 
character. In addition to the queen of sopranos, 
Christine Nilsson, and Sinico, and Trebelli-Bettini— 
vocalists universally beloved and esteemed—Mr. 
Wood has secured Mdlle, Mathilde Savertal, a 
soprano of large voice and great reputation, one 
fully competent to take the parts in which Mdlle. 
Tietjens has gained so much and so deserved a 
reputation, Then we find Pauline Lewitsky, a pupil 
(like Nilsson) of the famous master, Wartel, and 
one of fine voice and grand school; and in Volpini 
we have one, who in St. Petersburgh, is as popular 
and as esteemed as Patti—an excellent singer, and 
one needing only place and opportunity to make 


her mark. Volpini was here for the campaign 
in the Lyceum last year, and which came 
so suddenly to grief. Mdme. Monbelli was 


also one of the troupe, and is known for her ad- 
mirable concert-room singing. She is every way a 
great artist, of superb presence, and a most desirable 
addition to Mr. Wood's staff. Nor must we forget 
Mdlle. Reboux, celebrated for her réle in the 
* Mirella,” at Paris. This lady is a first-rate 
vocalist and excellent actress, and will doubtless 
prove of valuable assistance at Drury Lane. When 
we mention the useful Mdlle. Corsi we shall have 
noticed the ten lady stars that give lustre to Mr. 
Wood's directorate for this season. 

The gentlemen artists number no less than 
sixteen; some one must be first mentioned, nor 
shall we do much wrong when we commence with 
our celebrated countryman, Mr. Santley, now in 
the meridian of his powers, who holds his 
rank with undiminished reputation, and in 
addition to his representations of Rigoletto, Papa- 
geno, Hoel, Plumketto, St. Bris, Il Conte in 
Mozart's ** Figaro," Renato, Germont, and Valen- 
tin, is to appear as Macbeth, as “ Macbeth’ 
has been re-clothed by its composer for the 
Parisian stage. Macbeth in its early condition was 
but small and somewhat weak, nor did Verdi's 
nursing add any life to its brief career, and in all 
probability Mr. Santley may be spared the trouble 
of getting up a part in which he cannot well add to 
hisfame, Asthe Flying Dutehman; or, Lost Hollander 
(as the new Italian version has it) there is ample of 
room for his fire, foree, and feeling. This opera, the 
second of the Wagnerian set, is in many respects a 
masterly work, and its second act is specially to be 
commended, for it is exceedingly fine, and satisfies 








all conditions of the musical drama. The proposed 
cast is unexceptionally strong and bright. Murska 
as Senta, Gardoni as Erik, Gassier as Daland, and 
Santley as the Dutchman. With such a cast and 
with such a band as Mr. Wood has gathered together, 
and such a stage and appliances as Old Drury offers, 
there is a certainty of an effective rendering; and 
why this opera, so popular throughout Germany, 
should not abtain consummate favour in this 
country it is difficult to conceive, With all his 
peculiarities Richard Wagner is no ordinary man: 
it took some twenty years to popularize the 
‘* Robert” of Meyerbeer, and the Hollander is an 
advance upon the “ Robert.” It is sufficient to 
name that most perfect and accomplished of actors 
and singers, Mons. Faure, unsurpassable in his 
Mephistopheles, Iago, Figaro, Nevers, and Don 
Juan. Signor Foli has now well established his 
reputation, and still gains on his hearers on each 
successive appearance. In Signor Perotti will 
be found a young tenore robusto of no ordinary 
reputation in Italy, and in such parts as the Duke 
in “* Rigoletto,” Alfredo in “ Traviata,” Manfredo in 
“ Trovatore,” the subscribers will experience the 
charm of novelty, brillianey, delicacy of execution, 
and an entire command of style that met full 
approval from all who know anything of good 
singing. There is also a new Baritone from 
Paris, Signor Verger, known and acknowledged 
as an artist of great power and a universal 
favourite in the French metropolis. He is prominent 
in the ‘ Sonnambula,” the “* Don Juan,” the 
“ Trovatore,” and for intention, ability, technical 
skill, and general business talent he is unquestionably 
a great addition. Signor Bettini’s reputation is too 
well fixed and too widely known to need our dwelling 
upon. Mr. Wood has hit upon a capital basso 
profundo in the person of Signor Raguer, an 
excellent vocalist, actor, and general favourite in the 
great theatres of Italy. Of Signor Trevero, Castelli, 
Zoboli, Archinti, and Rinaldini, no more need be 
remarked than that they are each and all fully 
adequate for all that may be required of them. 

The theatre having been decorated and completely 
remodelled after plans by Messrs. Marsh Nelason 
and Harvey, the architects, will be opened on Satur- 
day the 16th of April. Herr Straus leads the 
orchestra, Signor Santi is chorus master, and Mr. 
Stirling stage-manager, Mr. Jarrett the acting- 
manager. 

The Ballet will be unusually strong, Mdlle. 
Fioretti being the principal danseuse. 

The prospectus from Covent Garden embraces 
& long list of names commencing with Tietjens, 
Patti, Pauline Lucca, Scalchi, Signori Graziani, 
Casaboni, Ciampi, Tagliafico, Petitt, and Dr. 
Gunz. Of those not so well known we may 
mention Mdille. Olma, from the opera at Brussels, 
Mdlle. Vanzini, an American with a moderate 
voice, and Mdlle. Cari (or Carey), also an Ame- 
rican with a fine voice. Mdlle. Sessi who has 
achieved a reputation in Paris from the circumstance 
of possessing a splendid head of hair, andan attractive 
mode of coiffure will take some of the parts hitherto 
entrusted to Patti, and that which has pleased and 
been approved in Paris will probably prove success- 
ful at Covent Garden. Médlle, Sessi’s great drawback 
is her want of height, but in all other respects she 
is worthy of commendation. The secondary 
characters will be filled by the ladies Madigan, 
Dell’ Anese, Locatelli, and Bauermeister. The 
leading tenor will be Herr Wachtel, and he will be 
assisted by Signor Naudin, an excellent artist, and 
by Signor Larocea, of good intentions but not much 
voice. Signor Mario is held in reserve and will be 
heard occasionally in his well known parts. The 
noble voice of Cotogni is a real service to the Gye 
and Mapleson corps; 60 also will be found Capponi 
and Bagagiolo. The conductors are to be Signori 
Vianesi and Bevignani. The duties of the prompter 
are looked forward to as being unusually severe, and 
consequently Covent Garden is to be served with a 
pair of prompters in the persons of Signori Lago and 
Rialp. Mr. A. Harris maintains his position as 
stage manager, Tito Mattei as maestro al piano, and 
Mr. Pittman as organist. 

No less than twenty-four operas are promised and 


their casts advertised. The “‘ Ophelia” of Thomag 
will be assigned to Mdlle. Sessi, who is also to 
undertake the Queen of Night in the ‘‘ Magic Flute” 
of Mozart, the Susanna in the “ Figaro,’”’ and Isq- 
bella in the ‘‘ Robert. Patti, of course, stands upon 
her old triumphs: Elvira in ‘I Puritani,” Rosina 
in the “Barber,” Zerlina in “ Don Giovanni,” 
Violetta in “ Traviata,” and Adina in “ L'Elisir 
d'Amore.” Malle. Tietjens will re-appear in Medea 
in “ Fidelio; in Valentina, Pamina, Donna Anna, 
the Countess in the “‘ Figaro,” Alice in the “ Robert,” 
and Agatha in the “ Freischiitz.”” Dr. Gunz will 
revive his performances of some three or four years 
ago, and be heard as Jason in the ‘“‘ Medea,” Flo- 
restan in ‘** Fidelio,” Tamino in the ** Magic Flute,” 
and Rodolf in the “ Freischiitz.””. Herr Wachtel is 
to hold the parts of Raoul, Vasco di Gama, Arnold, 
and Don Ottavio. Mario is reserved for the ‘I Pu- 
ritani,’’ the ‘ Barber,” the “ Faust,” the “ Tra- 
viata,” and the ‘“ Martha.” Signor Naudin is 
placed in the ‘* Le Domino Noir;’’ Fernando in the 
“* Favorite,” “ L’Etoile du Nord,” ‘ L’Africaine,” 
‘* Dinorah,” and “ Fra Diavolo.” ‘ Macbeth” ig 
advertised, with Graziani as Macbeth, and Tietjeny 
as Lady Macbeth; and the casts of the “ William 
Tell,” the ** Don Juan,” and the ** Huguenots,” are 
severally good, but not to be compared with those 
announced for Drury Lane. Graziani, Ciampi, 
Cotogni, Capponi, are judiciously employed, and 
will be heard under propitious circumstances 
and their exertions will no doubt be graciously 
received. Mr. Wood and Messrs. Gye and Ma- 
pleson, the caterers for these gorgeous enter- 
tainments have no doubt had their difficulties to 
contend with in gathering together so splendid a 
staff, and there will be a tough and strong struggle 
for ascendancy with the public. On each side are 
there many favourite artists and first-rate vocalists, 
and nearly all the grand operas on which reputation 
are built are advertised for performance at both 
theatres. When talent is so rife and real excellence 
so abundant the enthusiasts for the musical drama 
may look forward to unlimited sensation, and to 
unnumbered repetitions without aught of wearisome 
effect. Tho season we take it must of necessity be 
most remarkable, and beyond measure brilliant and 
memorable. The sums expended and to be expended 
must be enormous—a stern necessity in securing 
excellence and propriety in performance, and the 
managers are engaged in a competition which must 





| 


prove most beneficial to the taste and musical 
| knowledge of the public. We believe in the 
| existence of a general feeling on the part of the 
| public to patronise fine performances, and it is upon 
fine performances that Mr. Wood, it would seem, 
has founded and intends to conduct his gigantic 
speculation. The Drury Lane scheme has been well 
| weighed and considered in all its details and is 
evidently calculated to advance the dignity of the 
|art, the reputation of the profession to secure the 
| finest rendering of the music, and engage the 
warmest sympathies of the audience. We wish him 
with all sincerity of heart a successful issue in the 
cause he had taken, such care and labour to 
establish. 

In one respect the coming season will specially 
differ from preceding ones—in the array of new and 
youthful talent. Hitherto we have been too much 
contented with those who have appeared year after 
year probably a quarter of a century, small oppor- 
tunity being afforded to the young and promising 
artist, partly from the dislike of managers to disturb 
existing arrangements, but more, perhaps, from the 
jealousy of the reigning favourites, who have de- 
clined to give up any of their repertoire to those 
who might prove dangerous rivals. This policy 
seems to be abandoned, notably in the case of the 
Drury Lane Company—certainly to the advantage 
of Art; and we cannot think that it will prove any- 
thing but gain to the inaugurators of the new 
system. 





os 
— 





WILLIAM BROUGH. 





On Sunday died Mr. William Brough at the pre- 
mature age of forty-four, after an illness exten 
oyer some months. It would be unnecessary im & 
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journal like ours to dilate upon the sphere of work 
filled by the Brothers Brough, and filled so well. 
All our readers know it. From the appearance of 
“ The Enchanted Isle,” written in parody of Shake- 
speare’s féerie operatised at the time as “La Tem- 
pesta,” down to the “ Flying Dutchman,” a burlesque 
of yesterday, all playgoers know the frolic excellency 
of Robert and William, continued still by William 
after his brother’s death. The best of all the multi- 
tude of extravaganzas turned out by the Brothers 
would be hard to decide; but “ The Enchanted Isle” 
and ‘‘ Ivanhoe” hold a high place. These belong to 
the first style of modern burlesque, a style of which 
the Broughs were founders. It differed from 
the Planché school in being more frolicsome and 
richer in puns. The example set by the Broughs 
has since been followed by Byron, and (with ad- 
ditional license) by Burnand, until in later manifesta- 
tions fun has degenerated into riot, and punning 
into witless contortions, Tho Broughs understood 
the business better than the latest disciples of the 
school. They knew a play upon words was useless 
unless it conveyed a play upon ideas. Their bur- 
lesques were made up of whimsical associations 
which of themselves were entertaining, devoid of the 
horsecollar business and the anatomical displays 
which are now considered the first ingredients of 
extravaganza. 

After Robert's death, William, the survivor, con- 
tinued to turn out the humorous class of drama at 
which he had previously worked in consociation. 
Of these single productions to « Prince Amabel" may 


and brain. 
goes first. 


not: only he has defied nature just as the sensualis 
defies it. 


killed him!" 





THE COWHIDE ARGUMENT. 





a Tartar. 


it is irresistibly forced upon the 


who in this sleepy-headed old country are contented 
to pass as respectable ladies and gentlemen and 
honour the law and pay their taxes like the rest, 
land in America, and forthwith become ferocious 
fire-eaters and rampant lions and leopards, They 
arm themselves with cowhides and revolvers, and 
begin to look out for enemies, They hasten to 
upset all their old reputation for respectability, and 
if they can do this at a single coup, all the better 








be ceded the palm for spontaneous wit and happy 
parody. William Brough retained his facility to 
the last. In evidence, the lengthy run of “ The 
Field of the Cloth of Gold” at the Strand rises at 
once to the remembrance. The large success of this 
piece however owed much to the amount of stage 
nonsense introduced : its literary merits were below 
the average of the writer. 

For twenty-two years William Brough worked 
laboriously at this and kindred departments of light 
literature. What killed him at the age of forty-four ? 
What kills so many men who follow his art? It has 


for their new notoriety, and all the sooner for the 
reward which in that happy land seems always to 
wait on lawlessness, If a public man in the United 
States can only manage to get up & matrimonia) 
disturbance, or if a public woman can manage to 
strike some male Opponent across the face in the 
street, the advertisement is the most profitable that 
could be invented. An actor or actress in this 
country who did the like would probably be well 
hissed on his or her reappearance: at all events 
would only be accredited as a hero by the lowest 
and least educated part of the audience. But out 





been stated in print that hard preparation for the 
demands made by managers at Easter time carried 
off the deceased. But head-work of this kind is not 
in itself fatal to life. It is not the hardest kind of | 
mental toil. The labour of the barrister in good 
practice is much greater ; yet men of the law mostly 
live tobe old. The labour of the historian is in- | 
finitely greater, yet it rarely kills. It is an unhappy | 
concomitant of the pursuit of the light art of Brough 





and his fellows, that it draws men not s0 much into | them an 


hard as into late 
which is as fatal. They turn night into day 
—not in the dissipated sense but 
natural course of their lives. 
clubable men ; 
about to remain on a level with the fastness and 
folly of the times which it is their business to 
ridicule. A man who passes his evenings at home, 
or who lives in the country, is not in a position to 
Write a burlesque. He must be of the street, 


work, and into late play, |is a case in point, 
quondam English manager and a native hanger-on 
in the! to journalism, haye succeeded in 
They are social, | Chicago Editor, and achieved a few cuts and weals 
they are compelled to go much | in return. W 
led to the melée, we have yet to learn; but it 
appears that the Chicago press in general, and the 
Times of that town in particular, attacked the Lydia 
Thompson ballet and burlesque troupe with strong 
(and probably abusive) articles, 


there a plentiful popularity follows the deed. On 
the whole we prefer our own code of morality, It 
may bo sleepy, it may be behind the rush of 
modernism which marks America as the comet 
among nations; but there is no doubt it produces 
quieter citizens and a better kept law, not to men- 
tion an economy of bruises, pistol shots, and weals 
across the cheek. 

The behaviour of two burlesque actresses, one of 
English player of some distinction at home, 
These persons, assisted by a 


assaulting a 


hat were the details of criticism which 


Western critics are 


One must give way, and the mind having 
mostly the stronger capacity for endurance, the body 
The hard liver breaks down, much as 
though his error were sensual indulgence, which it ig 


Then come the prostration, and the early 
death, and the unavailing regrets of friends and 
colleagues {who say, “ Poor fellow, overwork has 


Scratch a Russian, says the proverb, and you find 
Place a certain class of people (chiefly 
theatrical people) in the United States, and you at 
once develope go many rowdies. Whether the 
rowdyism is innate, and comes out under the treat- 
ment favourable for its encouragement, or whether 
m by homogeneous 
principles—by the law that when you are at Rome 
you must do and cannot by any possibility abstain 
from doing as the Romans do—we need not stop to 
inquire. It is sufficient to note the fact. Folks 


streety ; he must be au courant with the latest slang, 
the latest tune, the latest bubble of the shifty time. 
All this involves a wear and tear beyond the mere 
work, which is nothing by comparison. William 
Brough is not the only victim to the waste of powers 
induced by the business of his life. Talfourd was 
cut off in the prime of life: indeed the list is wide 
of men who in the ordinary course of nature would 
probably have lived to aripe old age, but for late 
hours and bad atmosphere and insufticient rest. We 
do not now speak of the ultra-Bohemianism which 
characterises some of the literary clubs, and which 
carries off its victims progressively. Those whom 
that kills are probably not much missed. We speak 
of the regular-irregular habits (so to speak) of the 
really good men, the real hard workers. We speak 
of the visit to the theatre and music-hall, the supper, 
the long sederunt, the after-work sometimes, the bed 
at four and five in the morning, the subsequent 
prostration and necessary stimulus to bring up the 
physical powers to stand the superadded day’s work ; 
all of which is the regular course of some lives. The 
train is beyond the elastic power of flesh and blood 


not sparing of vituperatives, They often confound 





the tendency towards an evil with the evil itself; 
and if they see an actress mimicking the habits of 
Phryne and Lais, they are apt to call her Phryne 
and Lais herself—and in the vernacular, Under 
journalistic objurgation Chicago audiences began to 
fall off, and the burlesque business languished. 
Then the leading women of the company concocted 
their scheme of revenge on their chief enemy, the 
editor of the Times. Wo presume that a con- 
temporary of the assaulted journalist, the Chicago 
Tribune, relates the scene truthfully, 

It seems that during the afternoon they hired a 
hack, and rode up and down Wabash Avenue, 
opposite Mr. Storey’s residence, waiting and watch. 
ing for that gentleman to come out. In the carriage 
with the ladies were Mr. Henderson, agent of the 
troupe, and a young man named Gordon, common 
known as “ Archy ” Gordon, a sort of newspaper 
guerilla, who, for some time, has been hanging on 
the verge of journalism in this city. Mr, Henderson 
states that he accompanied the ladies for the pur- 
pose of protecting 4 and Mr. Gordon went to 





point out Mr. Storey, who was not known by the 





down the avenue for some time, until about half- 
past five o'clock, when Mr. Storey and his wife 
Were seen by Gordon, walking down the avenue, 
He pointed’ out Mr, Storey to his companions, 
The party got out of the carriage, and walked 
t}towards Mr. and Mrs. Storey. On confronting 
Mr. Storey, Henderson aske. him if he wag 
Mr. Storey. He said he was, and Henderson, 
according to his own statement, turned to Miss 
Thompson and Miss Markham, who where close at 
his heels, and said to Mr. Storey, “* Miss Thompson 
and Miss Markham.” Tho words were scarcely out 
of his mouth before Miss Thompson drew a raw ide, 
from under her jacket, and struck Mr. Storey in the 
face, the Markham woman following it up by a blow 
from a similar weapon. The blows were laid on 
thick and fast, to the number of twenty (nooording 
to Miss Thompson), Mr, Storey defended himself 
with a walking-cane. When struck by Miss Thomp- 
son he raised his hand and cane to defend himself, 
and very naturally levelled a blow at his assailants, 
Mr. Henderson stepped forward to defend his 
charges and got a blow on the left temple. In 
less than an hour after the spot was marked b 

a large swelling resembling an exaggerated wart. 
The women continued their work, one on each side 
of Mr. Storey, laying on the blows as fast as they 
could. He used his cane, and Miss Thompson wag 
cut across the knuckle of one of her fingers. Miss 
Markham stated that Mr. Storey grabbed at her, 
tearing her collar and demoralising her head-gear, 
Miss Thompson once retreated in the direction of 
the hack, but seeing a chance to get in a few more 
blows, she returned to the attack and used the raw. 
hide again. The entire performance did not Tr 
more than a few minutes. It was put an ond to by 
some bystanders who interfered, apparently in the 
interest of the women, for they caught Mr, Storey 
and prevented him from retaliating any further, 
The assailants then beat a retreat to the hack, in 
which they were arrested by officer Leuttich, who 
came up at the close of the performance, The party 
were driven to the Armoury, with the exception of 
Gordon, who stood by and looked on while hig 
friends were being thrashed by Mr, Storey, 


Henderson, we conclude, must be pretty au fait 
at horsewhipping recontres, His first eneounter in 
the United States was in the capacity of the as- 
saulted: this time it ig as the assailant, The 
heroism displayed by two men and two women in 
attacking a single man, is commensurate with the 
courage of Gordon, “ the guerilla,” who hung back 
while his female friends were being caned, 

Mr, Storey’s own account was more modest than 
the report of his brother journalist, He saya :;~ 


‘My wife called at the Times office about five 
o'clock yesterday afternoon, and we started for m 
residence at Wabash Avenue, When near Pec 
Court I saw a man and woman 6° round the corn 
and approach a carriage which was standing in fron 
of a house two or three doors from mine. When op 
posite the carriage, aman, whom I suppose is Mr. Hen4 
derson, stepped up infront of mo, and said, ‘Ie thia 
Mr. Storey?’ I replied, * Yes, sir.’ He then stepped 
back, and a woman approached, with a small whip 
in her hand; sho struck me, [ think, on the. 
shoulders. I did not feel the blow, as I had my 
overcoat on. I concluded that it was the intention 
to have me whipped by a woman, and to avoid it I 
caught the woman by the throat and took the whip 
from her. Henderson then camo up and struck me 
on the forehead with the butt-end of a large cow- 
hide. I took it away from him, when he drew his 
revolver. He retreated some distance, when two 
other men grabbed me from behind and pulled m 
hair. Quite a crowd collected by this time, an 
Mr. Alexander and several other gentlemen put 
Henderson and two of the women, Lydia Thompson 
and Pauline Markham, I believe, into a hack, and 
they were taken to the Armoury by a policeman, 
The last two men who assaulted me got into another 
carriage and rode off,” 


The bystanders who interfered appeared to have 
been actuated by a false sentiment of chivalry, 
The women assailants and their champion wero 
getting the worst of it, The man Henderson 
admitted in evidence that he drew & revolver, nots 
withstanding which he received @ share of the blowa 
which fell on all sides. The man Gordon escaped 
with a whole skin by keeping out of the fray, 
Under these circumstances the spectators would 


ly | have done better not to shield the aggreseors, but te 


havejallowed them to taste the violence which they 
invoked. When women forget their own sex there 
is no need for others to remember it. When they 
appeal to the lash as an arbiter, it is ft they should 
know by experience what the lash is, The miserable 





other members of the party. They rode up and 


case ended with a fine of a hundred dollars each 
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inflicted on the women Thompson and Markham, | 
and Henderson, and ten dollars on Gordon and a 
third man, Eldridge, who appears to have been of 
the party and to have acted against Mr. Storey in 
theend. The punishment was ridiculously lenient ; 
but probably the magistrate had regard te Hender- 
son's cut across the face and Thompson’s bruise on the | 
knuckles, and thought the assailants had been 
already punished, Nevertheless one correspondent 
states that the blondes derived glory from the 
rencontre, and drew full houses afterwards. Now 
this is the sort of false heroism which ought to 
receive the sternest discouragement, which a fine 
never reaches, and which a tender dose of treadmill 
serves as the bestremedy. For let us see how much 
gallantry is involved in an assault of the kind. 

Three men and two women attack a single man 
in the presence of his wife—a harassing encum- | 
brance under such circumstances. 


The women, relying on their sex’s immunity, strike 
first. Thoy undergo, however, a rough reception: 
one gets acut across the band, the other is freely | 
handled about ‘the head-gear’’—an euphonism | 
perhaps for the detachable hair worn nowadays. 

Thereupon one of the men comes forward, receives 
a weal, and draws a revolver, threatening to shoot 
the man who was merely defending himself. The 
second man keeps at a respectful distance. The 
third man appears to have come in at the end and 
saved his companions from retribution of that 
violence which they had committed. 

The aggressors are taken up and mulct in £25 
each for the principals and Forty Shillings for the 
seconds. 

The noise of the assault goes abroad and draws 
audiences back to the theatre. The assailants obtain 
more money than they forfeited to the magistrate, 
and leave Chicago as gainers by the transaction, bar 
bruises. 

This is a summary of the situation. There is no 
moral stigma, according to Western standard, 
attached to such an attempt at violence. On the 
contrary itis a good advertisement. The path torepu- 
tation in that fair land is skirted with cowhides. All 
the English burlesque-women have to do is to whip 
an editor in each town they come to; and their suc- 
cessis certain. And when they have gained as much 
glory as the States can yield through the medium of 
strips of leather and flourished revolvers, they may 
return to this country to encounter a different code 
of morals. Possibly, however, they will be fitted by 
Western education for an engagement in our mining 
districts, where we believe the argument of a heaved 
half-brick is occasionally used with convincing 
effect. 





———————EEE 


MR. RUSKIN AND MOZART'S OPERAS. 





To the Editor of The 


Orchestra. 

S1r,—I scarcely think Mr. Ruskin was so severe 
on * Don Giovanni” as an able and discriminative 
reviow of that and the other colossal works of 
Mozart in your interesting pages would imply. Mr. 
Ruskin, while admitting the vast originality and 
miracle of the superb music of this opera, still 
from a purely ethical or religious aspect of the opera 
as * put on the boards,’ where we have on alternate 
nights perhaps the * Duchess of Gerolstein,” and 
the villanies of the Don, thought or thinks too 
much prominence is given to mere seduction scenes, 
and so the opera does harm by popularising seduc- 
tion and adultery and other atrocities. 

Let us picture to ourselves a person like Zerlina, 
let us look calmly at the ribaldry and ruffianism of 
the Don. She who spoke of pity and help 
for the poor, not duties merged in rights harsh 
and severe—gentle trilogies of Victor Hugo teach 
what the poor have to endure—this innocent 
country girl on her wedding day is to be ruined and 
seduced. Orpheus and Arion and Amphion could 
make stocks and stones and wolves and lambs to 
dance to the charms of music. All sacred music like 
that of Handel or the Masses of Mozart tell of love 
and tenderness. I am quite aware that poetic 
justice is done to this grievous monster Don Gio- 


| the 


| coming from that delight. 


vanni in the last act, but still there is a something | 
objectionable all about him. 

Let us look a little closer at Mr. Ruskin’s noble 
ethics. Let us imagine ourselves at the Crystal 
Palace. He tells us there, as we enjoy, perhaps, 
the music and associations of the ‘‘Don Giovanni: ""— 

‘* Art gives us again here the gladness of the birds; 
but only when mistaken or debased, the gladness of 
adulterer, or miser, or murderer. Amidst 
statues, architecture, and gardens, here, in the 
palace, is no church, but much, very much, of 
religion and of ethics. Let us take heed, indeed, 
that the Church does not limit the idea of God to this 
or that ritual. Art may go into excess, then it is 
hypocrisy, or travesty, or display: music is the one 
sensual art that delights, without sin and evil 
Let us take heed how we 
make it an instrument of profligacy and villany. 

‘*Then as to religion, let us take care of pride of 
faith, or pride of intellect: severity, which takes the 
place of kindness. Art may realize to the eye, or 
thought, a conception of spiritual power: symbols in 
stone have we here of Faith, or Charity, or Hope. 
David's music drove away evil spirits from Saul. 
‘As a signet of an emerald set with gold, so is 
music at a pleasant banquet,’ says Ecclesiasticus. 
But we nowhere find that music is in its proper 
place in assisting and giving a glory to the cruelties, 
let us say of the Cawnpore massacre, or the seduc- 
tion and ruin of poor Zerlina, by the ruffian Don 
Giovanni, on her wedding day.” 

I do not go myself as far as Mr. Ruskin, for I think 
when Leporello says the Don has a ** Thousand and 
Ten” wives and mistresses, the thing is as trans- 
parently an allegory or burlesque as Don Quixote. 

Art must serve for use, ortell us of beauty, it may 
be either a means of knowledge or a grace of agency 
for life; let us have pity for the poor. What matters 
it that the Vicar at ‘‘ Evensong” is vested in white 
silk cope, hood of red, embroidered cross, chasuble, 
or ritualistic dalmatic? God has made everything 
beautiful; human laws spoil things. Art is a failure 
in describing tyrants or adulterers; and mere 
ritual or show, may degenerate and not be, as the 
meadows spotted with gold, silence in heaven itself, 
made more lovely by the hymns of birds. Desolation, 
and adultery, and murder, may hap in the houses 
of the poor. 

But some will ask, Is all elaborate Mass music to 
be proscribed? By no manner of means. These 
poor nuns, in coif and cincture, and habit, that give 
their lives to vigil, and fast, and meditation, in the 
quiet chapel, the recital of their “ office” or anthems, 
are strengthened and dignified by the beauty of 
religious sentiment. Religion is the one romance of 
the Poor. There is no religion—there is nothing 
but what is vile—in the libretto of Mozart’s great 
opera, as it invades the sanctity of poor Zerlina’s 
home. The music to myself is one continuous hymn. 
Perhaps Mr. Ruskin is too severe ; but he nowhere 
denies the glory of the music itself; it is only a 
right or grand thing in the wrong place.—I am, &c., 

Sackville Street, March 15th. C. K. 








ITALIAN OPERA AND THE DRURY 
LANE RENTERS. 

On Saturday afternoon a special meeting of 
renters and debenture-holders of Drury Lane 
Theatre was held in the Saloon of that establish- 
ment for the purpose of receiving and considering 
a Report from the renters’ Committee respecting 
the accommodation intended to be given by Mr. 
Wood during the ensuing Italian Opera season. 
There was a large attendance, Dr. Beauman 
presided. 

Mr. Robins, Secretary to the Committee, having 
opened the proceedings, by reading the advertise- 
ment convening the meeting, 

Mr. Sharpe reported the result of some interviews 
which the Committee had with Mr. Wood, who 
received them with the utmost courtesy, was an 
agreement whereby the renters, &c., would be 
afforded accommodation almost equivalent to that 
which Mr. Mapleson gave them when he had the 
house. (Applause.) The Committee pressed for 
thirty stalls. In response to this application Mr. 
Wood pointed out that the area of the theatre 
set apart for stalla was so much smaller than 





Covent Garden and Her Majesty's Theatres, being 


a, 





in the proportion of 250 to 450, that he could not 
consent to give thirty stalls, and he requested the 
renters to be contented with twenty-three stalls, 
the same number that they had from Mr. Mapleson. 
(Hear, hear, and‘‘No,no!’”’) As therenters’ Com- 
mittee had no wish to drive Mr. Wood away from 
Drury Lane Theatre because of a question of seven 
stalls, they thought it as well not to press the 
matter. (Hear, hear.) An agreement had been 
come to between Mr. Wood and the Committee 
which now only requircd the consent of the 
general body of renters to make binding. ‘I'lie 
Committee thought that this agreement, which Mr. 
Wood had already signed, showed that the gentie- 
man had a desire to satisfy the renters in every 
possible way consistent with his chances of making 
the speculation pay. ‘The Committee entertained 
the belief that the arrangement would prove 
mutually satisfactory, and that it would have the 
effect of having an Italian Opera season every year 
at Drury Lane Theatre. The agreement come to 
was this—The renters, their nominees, and life 
admission holders were to have set apart for them 
twenty-three stalls in the first row, the occupants 
of which must be in full dress. This stipulation 
was rendered necessary because renters on previous 
occasions insisted on occupying their seats in 
ordinary street attire, and thus taking away from 
the uniformity usually characteristic of an Italian 
Opera audience. In the dress circle the renters, 
their nominees, and the holders of life admissions 
are to have thirty-three seats, each of which must 
give the occupant a good view of thestage. Each 
of the renters, their nominees, and the life admission 
holders to get an “ivory”? from Mr. Wood, which 
will afford them an opportunity of passing from 
one part of the theatre to another, and the 
number of each seat belonging to the renters, Xc., 
are to be given to the renters’ Committee, so that 
they may be referred to at any time disputes arise 
and tricks are attempted to be played by bor- 
keepers. Mr. Wood will insist on his various 
officials showing civility to the renters, &c., and 
will require them to accommodate the renters, &c., 
as far as possible. Should the number of seats 
allotted to the renters, &c., be found to be in- 
adequate, the officials of the theatre will ac- 
commodate them with such seats as are un’. 
On the other hand, the Committee agree to g ve 
Mr. Wood, contingent upon his keeping up to the 
terms of the agreement, every assistance in thir 
power to promote the satisfactory working «nd 
issue of the agreement. The agreement was signed 
by Mr. Wood and by Mr. Pyefinch, the latter 
gentleman on behalf of the renters’ Committec. 

Mr. Sharpe thought that the agreement was, 
on the whole, satisfactory, and moved the adoption 
of the Report. 

Mr. Dyte seconded the proposition. 

After a discussion, for and against, the Report 
of the Committee was adopted. 

Mr. Chandler drew attention to the fact that a 
private box was to be reserved for the members of 
the Committee in addition to the seats mentioned 
in the agreement. He condemned this arranye- 
ment in very strong terms, and moved that the 
box in question be thrown in for the benefit of the 
general proprietors. 

Mr. Reddish moved an amendment, to tho 
effect that the arrangement come to by the 
Committee be approved of. 

A noisy and confused discussion followed. 
The rights and privileges of proprivtors were 
canvassed in a variety of ways. It was sug zested 
that, instead of the old and troublesome system 
of signing names, every proprietor should be 
furnished with a ticket. It was also sug:rested, 
and it met with much favour, that a card 
should be issued to each renter, intimating the 
night upon which he could get a seat in the 
Theatre. The number of renters was put down 
at three hundred, and it was proposed that from 
one to fifty renters should be first informed of 
the nights they could have, from fifty to one 
hundred after that, and so on till all got their 
turn. It was believed that, by such an arrange- 
ment as this, all confusion and disappvintment 
would be avoided. F 

M. Pyefinch intimated that gentlemen wish- 
ing to make suggestions on the point shoul 1send 
their propositions in writing to Mr. Robins, the 
Secret »:~ t> the Committee, and that they would 
receive every consideration. 

Mr. Reddish’s amendment was carried, and 
adopted as a substantive’proposition. ' 

Mr. Sharpe thanked the meeting for approving 
of the arrangements made by the Committers, 
and stated that the box for the accommodation 
of the Committee was a voluntary offer from 
Mr. Wood. (Applause.) 





Thanks to Dr. Beauman for presiding concluded 
the business, 
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Just Published, price 4s. ; — 
THE 
BOOK OF COMMON PRAISE: 


HYMNS WITH TUNES 
FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
C. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


by post, 4s. 4d., 


CHANTS eOR THE MaGyiricat anp Nunc DimitT18, axD 
Resronsgs ron ADVENT AND Lent, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 


JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 
‘SAFE HOME!” 


COMPOSED BY 


C. EK. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREBRT. 





CRAMER & Co. LIMITED, 201, Recenr Srreezt; 
HAYES, Lyarzt Pracer, §.W. 


CRAMER'S 





EDITION. 


HANDEL'S SONGS. 


Wm. HORSLEY, Mus, Bac, Oxon. 





PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 
No. 1. 


Where'er you walk (Semele). 
Angels ever bright and fair 


Holy, holy ! (Redemption), 
Lord, remember David (So- 





_Sarmes), (Theodora), 
Pious orgies (Judas Mac-| Lord to Thee each night and 
cabseus). day (Theodora). 
No. 2 
= laycth the beams. Tis liberty: 
one, ever smiling liberty. Happy fair. 
r liberty ! 
No. 3. 


ShallIon Mamre’sfertile plain. 
He was Eyes unto the Blind. 
O magnify the Lord, 


What's Sweeter than the new- 
blown Rose ? 
Wise Men flatt’ring. 

No. 4. 


Heart the seat of soft delight 
As when the dove. 





Love in her Eyes. 
O Ruddier than the Cherry, 





Lonpon: 


CRAMER & CO. LIMITED, 
201, Recent asaasie W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER'S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 








CRAMER & CO, LIMITED, 201, Regent Street, W. 


LS 





RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PL AC i, EATON SQUARE. 


WORES OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 

stood the Mother, 1s. ; by post, 1s 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 

On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 

cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, Td. 

THE RHY THM of ST. BERN ARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 

by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 

GLORIES of PARADISE, 1s, 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 

RE SQU FE, on mcg , Soe {stria, and Styria; with a 

Visit to Montenegro. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 


Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 


THE PRIMIT IV EK LITURGIES 


HYMNS, and other 


(in Greek) of 8. 


MARK, 8S. CLEMENT, S. JAMES, 8. CHRYSOSTOM 
and S. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, 5. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 
THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A Ranagns Sermon- Help). 83.; by post, 38, 2d. 


WILKINSON’S REA DINGS at FAMILY or 

PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 

Vol. L., Lent to Ascension; Vol. I1., Ascension to 16th 

Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s, 1d. 


SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 


OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 


by post, 2s. 8d. 
RHINELAND and its 
Tales. Translated from the German, 
Rev. W. J. E. Bennett, Froome, 3s. 6d. ; 
DUTIES of FATHERS and MOTHERS. 
by Rev. G. C. White, 8. Baruabas’, Pimlico, 
post, 1s. 7d. 


LEGENDS; and other 
With Preface by 
by post, 3s. Od. 

Edited 
1s, 6d. ; by 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s, 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On PaespyTertanism and [rvinaism. 
Vol Il. On Anapartism, the InperenpgEnts, and the QuAKERS, 
Vol. IU, On Mernopism and SwepgenborGians, 


Each 8s, 6d. ; by Post, 3s. 10d. 


Vols. ITV. and V. On Romanism 2 Vols. Each 4s. 6d. ; 
by Post, 4s. 10d. 
THE LITURGICAL REASON WHY; being a 


Series of Paperson the Principles of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
being the Sequel to ‘‘ Tus Bretz anv Its InTERPRETERs.” 
8s. 6d. ; by Post, 3a, 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. Lrons, D.D., Prebendary of St, Paul’s, 3s, 6d. ; by 
post, 3a, 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90."—British Magazine. 7%.; by 
post, 7s. 6d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rey. W. Humphrey, Brechin, 7s. ; by post, 7s, 6d. 





WORKS BY MF... CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s, ; by post, 4s, 8d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED, Preface by Rev. T. Carter, 7s. ; by post, 

7s. 5d. 
INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s, 1d, 
OSWALD, the YOUNG ARTIST, A Tale for 
Boys. 1s. 6d. ; by post, ls. 8d, 





INSLEYS’ MAG AZINE: 


AN ILLUSTRATED MONTHLY 


PRICK ONE SHILLING, 
HE BATTLE-FIELDS of PARA. 
GUAY. By Captain RICHARD F. BURTON, Author 


of “A Mission to Dahoma,” &c. 8yo, 


Ww } 
trations, ith Map and Illus 


MHE G +AMING ¢ TAB LE: its Votaries 
and Victims in all Times and Countries, especially in 


England and in France. By A. STEINMETZ, Author of “ The 
History of the Jesuits,” “Japan and her People,” &e 


MNHE BARONETS SUNBEAM: a 


Novel. By Mrs. WHEELEY, 8 vols, 








BEXEATE, THE WHEELS. By tho 

Author of ‘Olive Varcoe,” “Simple as a Dove,” &o, 

38 vols, 

GE }ORGE CANTERBURY'S WLLL. 
By the Author of ‘‘ East Lynne,” &e, 8 vols. 


IDNEY BELLEW: a Story. 


FRANCIS FRANCIS. 2 vols, 
OTICE.—GRIF: A Story of Australian 
By B. L. FARJEON, 2 vols ‘ 


Life. 
rEMOIRS of SIR. 


CLAIR, Bart. of Ulbster. 


. By 





GEORGE SIN- 
By JAS. GRANT. 1 vol, 


\ 


8vo. patente pic 
MRAVELS IN CENTRAL AFRICA, and 
EXPLORATIONS of the WESTERN NILE TRIBU 


TARIES, By Mr. and Mrs. PETHERICK, 2 vols., 8vo.; with 
Maps, Portraits, and numerous Illustrations. 


{)XPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 


i Mines, By Capt. R, F. BURTON, F.R.G.S., &o 
2 vols. 


HE LILY AND THE ROSE: a Novel. 
8 vols. 
QTRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTH MER, 
8 vols. 


‘TALENTINE FORDE; 
CECIL GRIFFITH. 8 vols. 2 
MHE ROSE OF JERICHO.  Trans- 
lated from the French. Edited by the Hon. Mrs, 
NORTON. 1 vol. 


MINSLEY BROTHERS, 
__18, CATHERINE STREET, STRAND. 


‘NEW AND —— PIANO PIECES. 


nn 


“LA BONNE-BOUCHE, 2 


AND 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


a Novel. By 








Price 4s. each. 





REGENT STREET, Ww. 


nas & CO. LIMITED, 201 


NEW AND POPULAR SONGS. 


“ CLEANSING FIRES, r 


WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITII. 
‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD, 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


~ ORAMER & CO.’S 
SACRED MUSIC. 


Saint Cecilia. Gem of Sacred Melody in a Series of 
Fight books, arranged for the pianoforte by J. G, Call- 
tt 
NO. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, — esape. Wallace, an > es 
Miss Davis ........ ++ oo beees “Duet 4 
, Containin, Selections from Cherub Chop’ 
- it ceart, Roem, Haydn, Marcello, and Gounod” P 


Duet 
, ” 4 " 
No. §, Containing Selendons from uber, Mozart, 





ad, 


co 


7 
oo 


seve eeeeees BOLO ; 
Duet 





Sacred Half-hours with Gounod .. . 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 








Casunn & Co, Limited, 201, Regent-atrest, W. 
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CRAMER'S EDUCATIONAL COURSE, 


PROGRESSIVE BOOKS, 


IN 
Price ONE SHILLING each. Fre 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


(CRAMER'S CELEBRATED TUTOR for the 
/ PIANOFORTE, containing the Rudiments of Music, | 
Principal Rules on the Art of Fin ering, Appropriate Examples | 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key | 


(*AMEne SECOND BOOK, containing Scale 
Passages, Fasy Exercises, Preludes, &c, chosen from the 
works of Cramer, Bertini, Cazerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


(ORAMER’S THIRD BOOK, Containing little 
J Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
RAMEWS FOURTH BOOK will contain! 
/ ‘Recroations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
objets. 
RAMER’S FIFTH BOOK. Studies in Various 


Keys, chiefly introductory to the Pieces contained in the 
lowing Book. 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
and SIMPKIN, MARSHALL & CO. 


e by Post for FOURTEEN Stampa. 


YRAMER’S SIXTH BOOK. Selections from 

/) the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5. 


RAMER'’'S SEVENTH BOOK. Studies com- 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


(> AMER’S EIGHTH BOOK. Half-honrs 
M. gy Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
ennett, &. 


RAMER’S NINTH BOOK. Advanced Studies 


; 4 from Cramer and the Standard Composers for the Piano- 
orve, 


RAMER’S TENTH BOOK. 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


SS TWELFTH BOOK, consisting of 


The Modern 


Cramer's celebrated Studies (continued), 





CRAMER'S EDUCATIONAL 


IN 
Price One Shilling each.’ Free 


PROGRESSIVE 


COURSE FOR THE VOICE, 


BOOKS, 
by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and clase teaching. 


C= MER’S SECOND BOOK, containing Exer- 
J cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three arts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Creacentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, contotning Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Songs, &c. &c. 


RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 
RAMER’S FIFTH BOOK, containing Exercises 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
tton. 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 





RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices, 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart 


RAMER'’'S NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), by Manuel 
Garcia. Grand Selection : Song by thoven, Duct by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
Cs ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 


C RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, ti, Levey, 





Lonpon: CRAMER & CO. LIMITED, 201, Recrnr Sraezer, W. ; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 





Loxpoy: CRAMER & OO. LIMITED, 201, Resenr Srreer, W.; 
Anp SIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS. 


Deax Impromptus pourle Piano, Composée par * d. 
Charles HANG ......cccccecccccecsccsecsvecs 8 0 
Caamen & Co. Limited, 201, Regent-street, W. 











ARGUERITE. Mazurka. By T. M. Mupis. 
Price 3s. 
Caauan & Co. Limited, 201, Regent-street, W. 


——_— —- 


TELLA. Nocturne. By T. M. Mupre. 3s. 
Caansn & Co. Limited, 801, Regent-street, W. 








rR BLANCHE WALTZ. By W. O. Lauvzy. 
Bolo 4s. Duet 5s. 
Cnaman & Co., Limited, 901, Regent Street, W. 


CRAMER'S NEW SONGS. 


C* THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Montcomany. Music by 
Kuizapetu Puitr. 28. 6d. 

Cramer & Co. Limited, 201, Regent-street, W. 

ADED LEAVES. Words by L. H. F. pu 

t Teangaux. Adapted from a melody of Paul Henrion by 
W. C, Laver. 38, 

Cuamzn & Co. Limited, 201, Regent-street, W. 


G PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 8s. 
Craman & Co, Limited, 201, Regent-street, W. 


sine PEARL. A Souvenir, Words by L, H. F. 
pv Tsaasavx. Music by Bonpzss. Price 3s. 
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CRAMER'S 


NEV 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRICHORD, CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


HE improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie,’ 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. {ts intrinsic ad- 
vantages are mechanical. . . . The eftects may be appreviated 
(even by young ladies guileless of mechanics) in the se or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘'The empire of the grand pianos is 
threatened. Messre. Cramer & Co, have invented a new style 
of cottage »ianoforte, which, by the application of a new prin- 
ciple of : ringing, gives forth much of the sonorousness, and 
produce. those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—“‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Baicuton West Street. Duntix: Westmoreland Street 
Butrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Muin Woop & 
Co., Glasgow. Mitsom & Son, Bath; Suirn & Son, anv 
Hina & Son, Liverpool, and Birkenhead, 


vusT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


ORGANIST OF HE FouNDLING, AND LaTE OF ALL SaInts, 
MarGaRat Staest. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 




















INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 


REGENT STREET, LONDON, W. 
LIVERPOO! 


Illus 
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Caayan & Co. Limited, 201 Regent-street, W. 


60, BOLD STREET, 
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CRAMER’S VOCAL GE) 














PRICE SIXPENCE EACH NUMBER. 





POST FREE FOR 


SEVEN STAMPS. 





No. 1.—15 ENGLISH SONGS. 


The Parting. 
Alice Gray. 
Rock’d in the Cradle of the 


Deep. 
The Anchor’s weighed, 
The Thorn 
I’d bea Butterfly. 
Where the Bee sucks, 


No. 2.—15 CHRISTY 


When Johnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

'Tis but a little faded Flower, 

Watching for Pa. 

Come home, Father ! 

Mill May. 

Beautiful Isle of “ —_ 


The Ploughboy. 

Be mine, dear Maid. 

Welcome me home. 

Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 

Banks of Allan Water. 

MINSTRELS’ SONGS, 

Hark ! I hear an Angel sing. 

I’m lonely since my Brother 
died. 

Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 

Soug of the Sea-shell. 

Wait for the Waggon. 


o. 3.—6 DUETS 
Evening Bells. Lassie, would ye love me? 
I know a Bank, Sainted Mother, guide his 


As it fell upon a Day, 
Phe Exile of Erin, 


No. 4.—12 SONGS BY 
Annie, dear, good bye. 

The convent cell. 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 

When Morning’s light is break- 


ing. 
Bonnie Kate, 


No. 
The Dove of the Ark, 
Hymn of Eve. 
David Singing before Saul, 
Author of Good, 
Gratitude. 
Bethlehem. 
Lamb of the Father. 


No. 
When forced from dear Hebe. 
Pray, Goody. 

Water vant from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


No. 7.—12 SONGS 


Weary flowers their buds are 
closing. 

Hark ! the lark. 

Thine is my heart. 

Weep not for friends departed. 

Who is Sylvia? 

Ave Mara. 


No. 8—15 CHRISTY 

Come where my love lies 
dreaming. 

flard Times, come again no 
more, 

Annie Lisle 

Footsteps on the Stairs, 

Nelly was a Lady. 

Beautiful Star, 


Ulalie. 
No. 
The Gipsy’s Home — “ Jessy 
Lea.” 


Only a Ribbon —“ The Sleep- 
ing Queen.” 

Gone is the Calmness from 
my heart—* Matilda.” 

Keep thy Heart for me—“* Rose 
of Castille, 

He'll miss me—"* She Stoops 
to Conqner,” 

For Her Sweet Sake —“ The 

Bride of Song.” 


No. 10.—HAYDN’'S C 


The Mermaid’s Song. 
Recollection, 


M Mother bids me bind my 


air. 


Footsteps. 


BALFE & WALLACE 

Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling ! don’t believe 
them. 


5.—12 SACRED SONGS. 


Ev'ry Day will I give thanks, 

Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee 

Light and Life dejected 
nguish, 


6.—12 OLD ENGLISH SONGS 


There the silver'd waters roam. 
In Infancy. 
Just like 
rose. 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak. 


BY SCHUBERT 

My life is but a summer day. 
’Tis sweet to think, 

Dear mother, do not chide me. 
A Warrior I am, 

The Tear. 

Smooth is the moonlit sea. 


love is yonder 


MINSTRELS’ SONGS. 
Gentle Annie. 

Gone are the Days. 

Lottie in the Lane. 

Ring de Banjo. 

Forget and forgive. 

Maggie by my side. 

Good News from Home. 

The Sunny Side the Way. 


9.—12 OPERA SONGS. 


In that Devotion—“ Matilda.” 

Maid of the Silv’ry Mail—‘‘ The 
River Sprite.” 

My Bud of May— She Stoops 
to Conquer.’ 

Coo! says the Gentle Dove— 
“ Panchinello,” 

I've Watched him— ‘‘ Hel- 
vellyn.” 

When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


ANZONETS.—1st Ser. 
Despair, 
Far from this throbbing Bosom. 
Fidelity. 





No. 11.—HAYDN'S CANZONETS.—2np Set. 


Sailor's Song. 
The Wanderer, 
Sympathy, 


She never Told her Love. 
Why Asks my Fair One? 
Content. 


No. 12.—15 CHRISTY MINSTREL’S SONGS. 


Jenny Jone, 

I'd chocse to be a Daisy. 

My Mem'ry turns wit 
ness back, 


Fond- 


st thiuk not Love is light as 
The Little One that died. 


Lillie Dale. 
Cheer up, Sam 
Uncle Ned, 


Ah, never deem my Love can 
change. 

Jeannie Lee. 

Old Jeasy. 

— up for Uncle Sam, my 


Jonn Brown lies mould’ring in 
the Grave. 


No. 13.—SELECTION OF IRISH MELODIES.| No. 25.—12 CHRISTY MINSTRELS’ SONGS. 


O breathe not his name. 

Believe me, if all those en- 
dearing young charms. 

Love's young dream. 

Go where glory waits thee. 

The barp that once through 
Tara's halls. 

Rich and rare were the gems 
she wore. 


No. 14.—6 SACRED DUETS. 


O give thanks, 

Hast thou cheered the broken- 
hearted. 

Nearer home, 


No. 15.—12 SON 
Tom Bowling, 
While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 
Ned that died at sea. 


GS BY DIBDIN. 





Poor Jack. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


I’m afloat. 

She wore a Wreath of Roses, 
Life on the Ocean Wave. 
Pretty Dove. 

Woodman, spare that Tree ! 
Why ehime the Bells so merrily? 
The Ivy Green, 


No. 17.—12 BALLADS BY LINLEY 


Little Nell. 

Ksteile. 

Are yor coming, bonnie Annie? 
Come out with me. 

They have given you toanother. 
Blue eyed Nell. 

I can know thee no more, 


No. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart, 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a 
Methest 

Lucy Le 

Gentle Nettie Moore. 

De ole Kitchen, 


No. 20.—SIXTEEN SCOTTISH SONGS. 


lhe Campbells are comin’ 

0 Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet, 
Auld lang syne. 

O, my love is likea red, red rose, 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


No. 21.—6 SEA SONGS 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


No. 22.—10 ITALIAN OPERA SONGS 


O thou fair and tender blossom. 
Childhood’s fair Dream, 
The Troubadour’s Song. 





Oh Summer Night. 
oy ae the ea Oe is dying. Fair one, thy tolls are ended 
fe wander. 
“ 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine Song. 
True unto Death. The — = the Maiden. 
The Forget-me-not. gtd 6 T 
Merry and wise, My _ 
May Morning. The livelong Day. 
No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider, Mother. 
Willie’s on the dark blue Sea, | Nelly Bly. 
~ Arai Neal. Cornelia Cob. 
Bhe in the Valley. 
Softly wily fale the Moonlight. Golden Pears. 
xin’ we tell. Where has — ty ne gone} 
Oh we have missed | Jeanie with the light-brown 
you. Hair. 











The meeting of the waters. 

Lesbia has a beaming eye. 

The last rose of summer. 

The minstrel boy. 

The valley lay smiling. 

Erin | the tear and the smile. 

By that lake. 

Has sorrow thy young days 
faded, 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. 


The last shilling. 

The Sailor’s journal. 

Tom Tackle, 

The constant Sailor. 
Lovely Nan. 

The Greenwich pensioner. 


Poor Rosalie. 

The Emigrant’s Farewell 

Shall I sing you a Song of che 
Past ? 

The old Sexton. 

The young Savoyard. 


Thy mem’ry comes like some 
sweet Dream. 

Why do | love thee yet? 

Grace Darling. 

Laurette. 

Whistle, and I'll come to you 
my Lad. 


Bid me discourse. 
The Pilgrim of Love. 


Veter the Willow she’s sleep 
n 


g. 
Sweet Love, forget me net. 
Old Bob Ridley. 
The Song of the Rose. 
—— coming. 

am I so happy. 
Rid n’ in a Railway Keer. 
Keemo Kimo. 


Ye banks and braes o’ bonnir 
Doon. 

Duncan Gray, 

O Charlie is my darling, 

A highland lad ag bre was 
bora. 

Green grow the rushes, 0! 

Auld Robin Gene. 

Roslin Castle. 


The Deep, I Sea. 
The Last Watch. 
Outward Bound. 


In whispers soft and light. 
To fb happy and pass life with 


plour ite green Valley 


Mother would comfort me. 

Just before the Battle, Mother. 

Be kind to the Lov'd ones at 
Home. 

Mother, oh, Sing me to Rest, 

My Skiff is by de Shore, 

The Little One that died, 


The beating of my own heart, 
Do ye think of the Days? 
The Lime-trees by the River, 
The magic of the Flower. 
When we two parted. 


No. 27:—6 


The May-bells and Flowers. 

O wert thou in the cauld blast? 
I would that my Love, 
Greeting. 


The Young Man from the 
Country. 

Emmer Jane. 

I never does nothing at all, 

Pretty Colette, 


The Wolf. 

The Wanderer. 

The Man of War. 

Love and Courage. 

Who deeply drinks of Wine, 


The cross old Bachelor, 
Jock o’ the Mill. 
Pollee-W ollee-Hama. 
Chickaboo. 

I'm lively Pompey Jones. 
A Nursery Legend. 


The Marseillaise Hymn. 
Savourneen Deelish, 
Partant pour la Syrie. 

Jenny Jones. 

The bonny Hills of Scotland, 
Ben Bolt. 


No. 


rhe Orphan. 


MEYERBEER, 
The First Violet. 
The Garland, 
Cradle Song. 


Gaston Song. 
thus ordain’d. 


Courtly Dove. 

The Lark Song. 

The Elf's Trip. 

Gold and Gray. 

Fairer than the Morning. 


Yes, let me I'ke a Soldier fall. 
1 met her first. 
Pale from my Lady's lattice. 











Lonpon: CRAMER & OO., 201, Recznt Srrzzt, W. 


TWO-PART 
MENDELSSONN., 


No. 28.—11 HUMOROU 


82.—10 SONGS 
VOICES. 


Swifter far than summer's flight. 


Alas! those Chimes so sweetly 


stealing. 

Sweet and low, Wind of the 
Western Sea, 

No. 33.—9 SONGS 


Just after the Battle, 

Ring the Bell anftly, 

Gentle Jenny Gray. 

Mother Kissed me in 
Dream. 

The Cottage by the Sea. 

Old Dog Tray 


my 


No. 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMART?. 


Paqnita, 

The Rhine Maiden 

I dream of thee at Morn 
Down by the old Mill Stream 
The Lily and the Stream 





SONGS BY 


Autumn Song 
The Passege 
Bong. 


Birds’ Parting 





S SONGS. 

Ridin’ {na Railroad Keer. 
Oh! and he Loved me dearly. 
Josiah and his Sally. 

Way down io Maine. 

Peeping through the window 


Mamma won't bring me out pane, 
The Man at the Nore. 
No. 29.—9 SONGS FOR BASS AND 


BARITONE VOICES. 


Farewell to the Mountain. 

The good old Days of 
Country Squire, 

The brave old Oak, 

King Christmas, 


the 


No, 380.—12 COMIC SONGS, 


I would I were Lord Mayor 
Lord Lovel. 

Fanny Grey. 

Ben Battle. 

The Cork Le 


Giles Scroggins’ Ghost, 


No. 31.—11 NATIONAL SONGS. 


The Red, White, and Blue, 
The Moon's on the Lake, 
Cruiskeen Lawn. 

Rule Britannia. 

God save the Queen. 





FOR CONTRALTO 


Gentle Troubadour, 

Young Emmeline. 

Waiting for the Spring. 
Return, return, 

The Trees are in Blossom. 
When the Lamp is shattered. 


BY MENDELSSOLN, 
AND MOZART, 

The Fishermaiden, 

The Vio'et. 

She and I. 

On Music's softest Pinion. 


No. 34.—9 SONGS BY CHARLES GOUNOD 


Fatal Star. 

Very sad, oh, widow'd Queen. 

For lack of Gold he left me. 

oe forth through the 
light. 


Ni 





No. 35.—10 SONGS FOR TENOR VOICES. 


The Maleteer’s Song. 
The Star of Love, 
The Bud of May. 





Wear this Flower, and think | Good Morrow. 

of me. "Twas Rank and Fame that 
Under the greenwood Tree. tempted thee, 
No. 36.—9 POPULAR BALLADS AND 

CAVATINA. 
Pretty Star of the Night. O01! rest thee, Babe. 
The Mistletoe pout Oh | ‘tis the melody. 
8 tender — i= | —_ Loraine. 
‘ le. a's a . 
@ Maid of Liang Meet me in the Willow Glen. 
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up Director - Mr. GEORGE wo 





and the 
and Hanver, 







ENGAGEMENTS. 
Mademoiselle CHRISTINE 
Madame VOLPIN 
From the Imperial Opera, St 
Madame SINICO, 
Mademoiselle PAULINE LEWITZKY, 
Mademoiselle MATHILDE SAVERTAL, 
From the Opera, Pisa); 
Madame CORSI, 
and 
Mademoiselle REBOUX, 
(From the Grand, Opera, Paris), 





aes, 






" etersburgh). 




























Also 
Mademoiseile ILMA DE MURSKA, 
Madame MON BELLI, 








amd 
Madame TREBELLI-BETTINL. 







Signor MONGINI, 
Signor BETTINI, 
Signor PEROTTI, 
From the Theatre della Pergola, Florence), 
Signor ARCHINTI, 
Signor RINALDINI, 
(From the Theatre Reggio, Turin’, 









and 
Signor GARDONI. 





Mr. SANTLEY, 
Signor VERGER, 
(From the Italian Opera, Paris) 
Signor GASSI ER, 
Mr. LYALL 
' Signor RAGU ER, 
’ (From the Scala, Milan). 
Signor ZOBOLI, 
Signor CASTELLI, 
Signor TREVERO, 
Signor FOLI, 
and 
Monsieur FAURE, 
(lis first appearance in London these four years), 




















maduetor, and Director of the Music, 
Signor ARDITI. 


Composer, Cx 





Acting Manager 
Mr, JARRETT. 





Principal Danseuse, 
Mademoiselle FIORETTI, 
From the Grand Opera, Paris. 





Leader of the Orchestra... .» Herr STRAUS. 

Organist .. iehene . Signor UNIA. 

The Milita ry Band of the Grenadier 
Guards, under the direction of ....... 

: Librarian 2... .0sececsceeeceees 

: Suggeritore .. 

Maitre de Balle t. 


Mr. D. GODFREY 
Mr. HORTON, 
. Signor RIALP. 











! : The Appointme nts by cocececeee Mr. NEEDHAM, 
a MAGIA 06 00 00 00 te cece cccccecscececccs Mas CUCM 
' Scenic Artist. 
Mr. WILLIAM BEVERLEY. 
| 
: THE BAND 
| will comprise the most eminent members of the late celebrated | 


Orchestra of Her Majesty's Theatre, 


THE CHORUS 


ciency in each department, under the direction of 
Signor SANTI. 


Stage Manager. 
Mr. EDWARD STIRLING, 
The costume< 


: } tendence of 
Miss BENNETT and Mr, COOMBES. 


i) First Time in England, and First Time on the Italian Stage, 
: The Celebrated Opera of 

as MIGNON, 

i; Founded upon an Episode in Goethe's 


**Wilhelm Meister. 
This opera, 
Nuit d’Eté,” and immediately preceded ‘‘ Hamlet 
pronounced by connoisseurs the masterpiece of 
Ambroise Thomas. 








It is respectfully announced that the Season will commence on — RDAY, ee. 16. 
Director trusts they may be found satisfactory to the Patrons of the Opera. 


. M’CORMACK, 


reinforced by distinguished 
performers from various lyric establishments on the Continent. 


will be chiefly selected from the Principal Opera Houses of Italy 
and Spain, and will consist of eighty singers of the highest effi- 


3 will be entirely new, and made under the superin- 


which immediately followed ‘‘Un Songe d'une 
,” is generally 


IL BARBIERE DI SIVIGLIA. 
Rossini.) 
11 Conte Almaviva ...... row GARDONL 


EGE, Ahadede be cccesuee Signor GASSIER. 
Don Basilio ...... 600+. Signor FOLI 


Don Bartolo...,......+. Signor CASTELLI 

And 

Rosina ........+++++e+. Madame MONBELLI. 
&e., &c., &e. 


DER FLIEGENDE HOLLANDER, 

First Time in England. A Romantic Opera in Three Acts, 
by Richard Wagner, under the title of 
L’OLLANDESE DANNATO. 

The Italian Version, made expressly for the Italian Opera, 
Drury Lane, by Signor Marchesi. 





L’Orlandese Daunato.... Mr. SANTLEY. 
DU 6a dnecacenxendes Signor GASSIER. 
Krik coceee . Signor GARDONI. 
Le Pilote | — RINALDINL 


BeMRS 00 cc cccceccecesece “Malle ILMA DE MURSKA. 
&e., &e., &e. 
GUGLIELMO TELL. 
ome ) 
e Mons. FAURE. 
... Signor MONGINT. 
. Signor RINALDINI. 


Guglielino Tell . 
Arnoldo .. .. 
Un Pese atore. 





Melchtal...... . Signor RAGUER. 
eee ... Signor FOLI. 
GOT cneeccsncces +++» Signor GASSIER. 
And 
Mathilde .............. Madame VOLPINI, 


&e. ’ Ke. , &e. 
*,* The Last Scene of the Last Act, with the Storm, the Prayer, 
and the death of Gessler, will be restored. 








RIGOLETTO. 
| (Verdi. ) 
Rigoletto .. . Mr. SANTLEY 
| ae ME. nond ve seeses sacs Signor PEROTTI. 
| Sparafucile aS . Signor FOLI. 
Maddelena ..,......... Madame TREBELLI-BETTINI. 


And 
Madame VOLPINL 


LUCIA DI LAMMERMOOR. 
Donizetti. ) 
Edgardo... .....++..++++.. Signor MONGINI. 
| Ashton ....0.00.+00++0e Mons, FAURE. 
Arturo Signor RINALDINI. 


GEER cect cccsccesccsccs 


And 
Lucia ....00.ee0eeee++- Mdlle. CHRISTINE NILSSON. 
&e., &., Ke. 


DINORAH. 


( Meyerbeer.) 













Hoel . Mr. SANTLEY. 
Corentin Signor GARDONL 
Un Capraja ..cccccccces P~ waaes TREBELLI-BETTINI. 
Dimotah .. oc ccvcccccccee ‘Malle. ILMA DE MURSKA. 
&c., &c,, &e. 
| LA SONNAMBULA. 
| (Bellini. ) 
| 


Elvino.... ae .. Signor MONGINI, 
ll Conte Rodolfo -seeeeee Signor VERGER. 


And 
+--+» Mdlle. CHRISTINE NILSSON. 
&c., &e., ke. 


DON GIOVANNI. 
(Mozart. ) 

.»» Mons, FAURE. 

.. Signor GARDONL. 





Amina 





Don Giovanni ...... 
Don Ottavio .. 






Commendator . Signor FOLL, 
BEAMEED 00 00 cd ed cesecece Signor VERGER. 
Leporello ...... eo ccccce Signor CASTELLI. 
BOURG we cocccccece . Madame MONBELLI. 


\. Mdlle. ILMA DE MURSKA, 
And 
Mdlle, REBOUX. 


Donna Elvira 


Donna Anna.........++5 





MARTHA. 
(Flotow. ) 
Thome) 0.0 00 cece cecces MAQROF roe al 
Plumketto.. . Mr. SANTLE 
Nancy.. . Madame TR EBELLL- BETTINI. 
And 
Martha ..........++.-++ Malle. CHRISTINE NILSSON. 


&c., &e., &c 
L’OCA DEL CAIRO. 





| ITALIAN OPERA, of HEATRE | ROYAL, DRURY LANE. 


SEASON 1870. 


ee general arrangements subjoined will be adhered to as strictly as circumstances permit, 
The theatre wil be decorated and completely remodelled after plans by Messrs. MarsH NELssox 
Architects, of Whitehall, and the alterations carried out under their immediate superintendence. 


LE NOZZE DI FIGARO. 
(Mozart.) 
Tl Vonte ..ccscccescceeee Mr. SANTLEY. 


Figaro ° . Mons. FAURE. 
Bartolo ,. . Signor FOLL, 
Basilio as . Mr. LYALL. 
Rak eneseateseee Madame MONBELLI. 
SUBARMB . 000 cc cece cecces "Madame VOLPINL. 
. A 
Contessa .............. Mdlle. CHRISTINE NILSSON, 
&e., &e., &e. 





LES DEUX JOURNEES. 
(First time on the Italian Stage in England.) 
The comic chef d’ceuvre of 
Cherubini. 
Adapted for the Italian Stage by M. Barbiere; the Italian 
Version by Signor Zaffira ; the Dialogue set to ‘Accompanied 
Recitative by Signor Arditi. 
Expressly for the Italian Opera, pewy Lane, 
Michel pence BY Eau) .. Mr. SANTLEY. 
The full cast will be duly ao) SO 


LA TRAVIATA. 





( Verdi.) 
Alfredo ..cccerccccccees Signor PEROTTI. 
Germont ° ... Mr. SANTLEY 
Violetta ......+. . Mdlle. CHRISTINE N1LSSON, 
&e., &e., &e. 
UN BALLO IN MASCHERA. 
(Verdi. ) 
Ricardo ............+. Signor MONGINI. 


Mr. SANTLEY. 

Signor GASSIER. 

Signor RAGUER. 

Madame TREBELLI-BETTINI. 
— PAULINE LEWITZRY. 


nd 
: Mille. MATHILDE SAVERTAL, 
“ae. . &., &e. 


OTELLO. 
(Rossini. ) 
Otello .. ......s000..+--. Signor MONGINT. 
Tago.....seecesecceesese Mons, FAURE, 
Roderigo ........+....+. Signor RINALDINI. 
Doge ....ce.ssseeeeeese Signor RAGUER, 


And 
Mdlle. CHRISTINE NILSSON, 


Renato ....00.. ss eeee 
Bamamel occ cece sscece 
ye es 
Oe 
DEORE 20 06 ceceve cocece 


Amalia 











Desdemona ......e0++0 
TROVATORE. 
(Verdi. ) 
Manrico. soeeeeee Signor P’ eS. 
Ii Conte di Luna «sees. Signor VERGER 
pe ovat ; Madame REBELL BETTI, 
Teer a AMfalle. SAVERTAL. 
&e., &., &e. 
TANCREDI. 


The celebrated Opera of Rossini. 
(First time in England since 1848.) 


Argirio ............+... Signor BETTINI. 
OrDASSANO .. 0000.0 .000 .. Signor RAGUER. 

Tsaura ..seeesseeeeee+s Madame CORSI. 

Amenaide .....ccecesees _— ILMA DE MURSKA, 


An¢ 
Tancredi cecececssecciee ss TREBELLI-BETTINLY 
&e., &., &. 


MACBETH. 

(Verdi.) 

++» Mdlle. SAVERTAL. 

cocccccncccces MS. BANTLEY. 
&e., &c., &e. 


SILVAGGIA. 
Opera in three acts. 
Composed by Signor Schira. 
Libretto by the Chevalier T. Chimino. 
Silvaggia ...... . Madame VOLPINI. 
Landomea . Madame TREBELLI-BETTINI. 
The full cast will be duly announced. 


FAUST. 
(Gounod. ) 
a> ameeansesad seeeeees Mons, FAURE. 
Oo Fee ... Signor GARDONI. 
Valentin .. ...» Mr. SANTLEY. 
Wagner ........ .. Signor TREVERO. 
Siebel ....... Le. ee TREBELLI-BETTINL 


AMMfalle, CHRISTINE NILSSON. 
"“&e., ’ &e., & 





Lady Macbeth ...... 
Macbeth 











Marguerite ...... 











MIGNON. (Die Gans Von Cairo.) 
; Guglielmo... — BETTINI Opera Buffain Two Acts. Libretto by Varesco, Music by Mozart. Arrangements have been made which will enable the Director 
a ; pees anna eenail ABS TINI. (First time in England.) to produce any of the following operas during the season. 
' ED os os necene .» Mons. FAURE, 20 Totes ti I ~ a oa “Tl Barblére di Siviglia,” Rossini; ‘Il Trovatore,” Verdi; 
Leerte . Signor GASSIER L’Oca del Cairo,” composed by Mozart in 1788, though one | ,, | a, - a » Te 
: Giarno *** Signor RAGUER. of his most melodious and genuine dramatic works, had never esta Bo il a Dott = acy ae { Puritani,” Bellini ; * iu 
i Frederico .... ’ Madame TREBELLL-BETTINI, | been performed since the date of its composition (eight years | Crema —— Donizetti; ‘* La Traviata,” Verdi ; “Gil th 
me Filina.....-............ Madame VOLPINL * | betore Mozart's death) until its recent production, with extra- | 20tti,” Meyerbeer ; “‘ Le Nowe di Figaro,” Mozart; art? 
: reneneeeet an ordinary success, in Paris. The Italian Version has been pre- Lammermoor, tint Dees Nl Don Giovanni,” = 3 
1 Mignon Malle, CHRISTINE NILSSON. | Pared expressly for this Theatre by Signor Zaffira. Norma,” Bellini ; “Don Pasquale,” Doniacttl; “ Biases, 
At ' elbtnitpataniigie 2 = a ee Isabel ... . Mdlle, PAULINE LEWITZKY. | Verdi; “La Figlia del Reggimento, Donizett Marta,” 
ni! The fuil cast will be duly announced, Flotow ; Pd Favorita, Donizetti ; °'Un Ballo in ” . 
; IL FLAUTO MAGICO. . si = yy Rsary £ bok Flaato roy ak ; 
i Mozart.) . orah,” Meyerbeer ; *‘ Macbeth,” Verdi ; “ 
! ee) GARDONI. LES HUGUENOTS. ; Bellini ; “ L’Elisir Amore,” Donizetti; “ Falstaff,” ™ Ni ; 
| Papageno .........-.... Mr. SANTLE (Meyerbeer.) Mirella,” Gounod ; “ Linda di Chamouni,” Donizetti; “Semi- 
1; Marastro.....ssess... Signor FOL 3 Raoul de Rengis, oye Signor MONGINI. ramide,” Rossini; ‘Guglielmo Tell,” Rossini; “ 
! Monostatos .. **** Mr. LYALL. Nevers ..... «+»+» Mons. FAURE. Rossini; ‘Fra Diavolo,” Auber ; ‘La Gazza Ladra,” ; 
i i Papagena .........+....5 Madame MONBELLL St. Bris ....-.eeeeeeee Mr. SANTLEY. “* La Forza del Destino,” Verdi ; ‘‘Masaniello,” Auber. 
if PEEMEED cccecece - Madame SINICO. Marcel +++» Signor FOLT. , 9 apm 
1 And Urban... ..........+++. Madame TREBELLI-BETTINI. The SUBSCRIPTION will eK: 1 be > NIGHTS. 
ii Regina Della Notte .... Mdlle ILMA DE MURSKA. Margarita di Valois. Mdile. LMA DE MURSKA. Second Tier ......... - 125 guineas. 
: ., &e., &e. C * eee 
: > Valentine .......... ;, Mille MATHILDE SAVERTAL Grand Ter 200000000000 aa « 
c., &e, ’ BS GROG 2 disses cs cccnevecsevcce ++ 220 
ROBERTO IL DIAVOLO. = Orchestra Stalls ......---.sss000000e 85 yo 
Robert ney MONGINI . — ore All bec tions to be paid in ad ae. 2 
oberto ...... . Signor MONGINLI, 0 in One A 1 Maria Von Weber. su ptions B adv: 
| Rainbaldo . Signor GARDONI poretienis tee Ca the Weniian Stage ree Subscribers are fully informed that the dates sub- 
iW Bortramo ........+ or FOLI The Italian Version made expt sly for the Italian Opera, | 8cribed for will be at ctly adhered to, and no ts given in 
T Blene .. 665. ce eeeece se ee’ Mdile, FIORETTI. Diary Lane, by 8 gnor Marchesi. lieu of Subscription Nights, except by A ny 
Teabella .........4. » Malle ILMA DE MURSKA. Hassan .... ... Signor BETTINI. for § Subscription may be entered into on application to 
Omar ... Signor GASSIER. Mr. ey, at the temporary Box-office, at Cramer’s Music 
MD sv eh cnt0s nebananial Midi CHRISTINE NILSSON. “And 1, Regent-street, open daily from ten to six. 
&c., &c., &e. Fatima .......... . Madame MON BELLL ‘aan OPERA THEATRE ROY. RURY LANE. 
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